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The letter form B and its mirrored version together

form this symbol. The idea is inspired by the forms

of Rangoli. Bangalore as a city is a unique combination

of the traditional and the contemporary. This coexistence
of dual cultures is iconic of Bangalore as it is present

in arts/architecture and the general landscape of the city
and its culture.

Using Rangoli (Traditional) as the basis, we have created
letter form B (Modern) and reflected this form to enclose
the space in between (Interiors). The colour palette is also
representative of the traditional and modern.
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Chairperson
Speaks

V. VISHWANATH

Dear members,

Post our fascinating event of Designuru 5.0, January 2026

was more of a cooling period for the office bearers at Team
Mitra. Excitement of 2026 was kickstarted with release of the
meaningful Creative Calendar, supported by Inner Circle
Partners and Designed by my good friend Ar. Arun Balan. Our
Executive Secretary and my office got busy circulating the
Calendars and receiving messages from people who enjoyed
the Calendar, while we had trouble with a few members who had
shifted address and same not updated with us, which resulted in
a few calendars being returned.

Team Mitra had a fruitful MC meeting supported by Inner
Circle Partner FunderMax India on 27th January 2026. Month
of February was host to the first Pro-Series Event for the
Term, to experience the Architectural Styles reflecting on the
Soil, Climate, Culture from three different parts of Karnataka.
The speakers were Architects from Belagavi, Mangaluru and
Bengaluru. This interesting Pro-Series on 27th February, with
the presentations and panel discussion, was co-coordinated by
Ar. Chandrakanth Kanthigavi and supported by Inner Circle
Partner Pasolite. Spring of 2026 began with the Master Series
Presentation by famed Ar. Canna Patel from Ahmedabad,
supported by Inner Circle Partner KICH, to an audience of over
200. The uniqueness of this term has been the introduction

of an Invocation either in the form of Dance or Music at the
beginning of each event. For the Master Series, a classical
dance performance was hosted followed by an informative
presentation by KICH.

We have some exciting events lined up during the course of

this year to enhance bonhomie in IIID BRC and increase
membership of our Chapter. The year is going to be exciting,

so stay tuned for information about Happenings at BRC, watch
the Podcasts where we feature the Great Masters. Enjoy IlID
BRC as a great platform to enhance knowledge, networking,
education to faculty, students and professionals. Stay tuned for
also the various sporting activities planned to bring together our
fraternity.

V. Vishwanath
Chairperson - [IID BRC | 2025 - 27
vish@yvarchitects.com
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A large green metal door with ornate hinges

on a red brick wall, offering a rustic architectural charm.
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Antarya is a beautiful effort by 11D BRC.
Bringing together an amazing ode to
history, art, architecture, conservation
and craft. As a proud Bangalorean | truly
congratulate each one of you at

Team Antarya.

To be covered in Antarya that belongs

to a city | was born and brought up, truly
felt so meaningful. It meant a lot when
my classmates from Architecture School
who are in Bengaluru, shared the feature
with me.

AR. KALPANA RAMESH
THE RAINWATER PROJECT

From the
Managing
Editor’s Desk

DINESH VERMA

Dear Members,

In any building project, one aspect that is often overlooked,
though it is as important as any other component, is

the hardware used. These seemingly small elements
determine how efficiently, safely and comfortably a building
functions. A well-executed project invests in quality hardware
not as an expense, but as a long-term investment in
performance, durability, safety and user satisfaction.

Among the various categories of hardware, hinges are
perhaps the most understated. Though small in size, they
play a critical role in the functionality and longevity of doors,
windows, cupboards and cabinets. The right choice

of hinges influences not only smooth operation and safety
but also aesthetics, maintenance requirements and the
overall user experience.

In Antarya, we remain committed to bringing you the best in
materials, design and project insights. Our endeavour

has always been to provide our members with informative
and engaging reading material that enriches professional
knowledge and stimulates fresh ideas. We greatly appreciate
your suggestions and continuously strive to improve

both the quality and variety of our content.

Team Antarya looks forward to bringing every issue to you
on time, every time. We also invite our members to share
articles and photographs of their projects. Our editorial team
will be delighted to connect with you for possible publication
in future editions.

DINESH VERMA
verma@acegrouparchitects.com
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The Hinged
Entry

BY NANDHINI SUNDAR

One mechanical, universally present element of daily
use that comes with a remarkably long history is
hinges. The origin of hinges has been traced back

to 1600 BC by archaeologists, their first presence
identified with the early civilisations such as Turkey,
Egyptian, Roman where they manifested in stone,
wood, bronze, iron. The Medieval era too displayed
massive wrought iron hinges facilitating the opening of
the giant doors. Wood, bronze, copper were the most
sought after materials during these early civilisations
to fashion the hinges used in the heavy palace and

temple doors.

This door hinges on the stile and is called
a haar-hung door.
Source Wikipedia

Antique 3" Cast Iron Screen Door Spring

Hinge - Circa 1880 Antique paumelle H-shaped door hinge

constructed from brass and featuring ornate
steeple tips. Source Etsy

Souce Etsy

Earliest Hinges

The earliest hinges discovered were found to be pivot hinges where
they featured as a solid pole inserted into a stone or wood socket.
These were discovered in Hattusa, modern day Turkey, where the
wooden doors pivoted around the stone sockets. A look back into
ancient Egyptian, Roman, Greek architecture reveals stone pivots,
bronze pin hinges used for the doors. Though crude, these were
functional, with the door hanging on a vertical pin that was set into
the lintel and the threshold, permitting it to rotate but not swing.
These were replaced when they wore out.

Similar hinges also find mention in the Old Testament as part of King
Solomon'’s temple, dating back to 970 to 931 BC where the material
used was gold. Hinges made with metal, dating back to 760 to 650

BC were also discovered in the ruins of wealthy Egyptian households.

These had essentially evolved from the simple wood and stone
pivots and were used for the doors, gates, chests in tombs, temples.
The earliest Egyptian hinges featured in bronze, copper, even ivory,
and many displayed hieroglyphic decorations to denote power.
Greeks and Romans refined these hinges, mastering their use,
creating them in bronze and iron to support doors that weighed
several tons, such as the 17-ton bronze doors of the Pantheon,
demonstrating their advanced engineering prowess. A Greek door

Rusty hinges on a building exterior Source Wikipedia
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from 200 AD tomb at Langaza points to the use of pivot hinges.
Romans were one of the first to improvise the system of hinges by
bringing in the concept of barrel hinges that came with interlocking
metal loops.

Their advanced metal pivot systems in bronze or iron were used

for heavy doors, cabinets and furniture, with the name of the

deity, Cardea, used to derive the name Cardo for the hinges.

The pivot hinges were designed specifically to bring in high stability
when used for massive doors. Some of the hinges they developed,
such as the strap hinges, barrel hinges, continue to have their
presence today in different forms. While these hinges were used
for household items such as doors, cabinets, drawers, the hinges
also found their way into Roman armoury to improve flexibility

and mobility.

Ancient Mesopotamia was also home to the early development of
hinges where effective pivot systems were used to move heavy
doors. The doors here were attached with wooden pegs, copper or
bronze fittings that served as the pivoting pins set in stone or wood
sockets to enable movement of heavy doors of palaces and temples.
These primitive hinges stand testimony to the attempt by the first
civilisations to address and improve functionality of their structures.

| T T
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Source : Unsplash
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The Medieval era

The Middle Ages were witness to the metamorphosis of hinges
from the primitive stone and wood pivots to robust forged iron
hardware that was secure. The medieval blacksmiths worked on
ornate wrought iron strap hinges that were used in the massive
castle doors, churches, even heavy medieval furniture. This was
also because some metals and alloys became too precious to be
commonly used. Iron butt hinges emerged in medieval Europe and
became the dominant form of door hardware for hundreds of years.
Even today, butt hinges generate more revenue than any other hinge
category in the world.

The period 500 to 1500 AD is noted for the Strap hinges which
featured as a long iron band fastened across the door and hung on

a hook or pintle that was attached to the wall. The Medieval era is
also noted for the Gothic style hinges that were artistic and came
as elongated scrollwork with decorative curls that were designed for
both structural strength as well as aesthetic appeal of the massive
doors. These hinges were secured with large iron nails to prevent

Close-up of a weathered blue wooden door featuring rusty hinges and peeling paint.
Source : Pexels

A barrel hinge made of bronze strap Source Wikipedia

10

tampering. A sizeable number of these medieval hinges are still
present in the ancient castles spread across Europe.

Renaissance and

Industrial Revolution

While use of hinges became widespread during the Renaissance,
the Industrial Revolution marked the turning point, ushering in
mass production, making hinges standardised and accessible. The
new metal alloys combined with new manufacturing techniques
facilitated the production of more complex, resistant, durable
hinges. Besides doors, these were used for multiple applications,
from furniture to industrial tools.

The 16th century witnessed major advancements in hinges where
reinforced metal was used to create strong hinges that would
support large weights, besides windows, cabin doors. Till the 17th
century, the British colonies in North America used hinges imported
from Europe, post which forging started locally.

The Victorian era

The Victorian era was witness to acceleration of industrialisation,
resulting in the rise of use of machines. This increased the
requirement of hinges leading to many complex hinges being
developed during the 19th century, to give the machines more
speed and precision. Between the 18th to 19th century, hinge
manufacturing changed from hand forging to mass production in
steel and brass with introduction of special types such as the piano
hinges, butt hinges, invisible hinges.

In year 1888, a small manufacturing operation in Black Forest,
Germany, was started by Karl Hettich where a manual bending
machine was brought in to make pendulum clock anchor
escapements. The company went thence to develop a fully
automated 16 metre production line for Piano hinges which run
the full length of a door and served as a cabinet hardware solution
during a large part of the 20th century. Today, Hettich is one of the
world’s largest furniture fittings manufacturers.

The other notable innovation towards the end of the 19th century
are the ball bearing hinges in place of T hinges that was earlier used
widely. The design of the ball bearing hinge was patented in 1989 by
Stanley’s Bolt Manufactory. Likewise, the invisible hinges witnessed
refinement and were patented later in 1903 by Joseph Soss. These
feature as a concealed item where it is hidden when the door is
closed. This period was also witness to hinges going through further
refinement to address decorative expectations.

The entry of 20th Century

This century marked the advancement in several types of hinges
besides making it an everyday use item for a number of functional
needs, beyond doors. Experimentation prevailed with different types
of metals, with coating in different compounds to bring in corrosion
resistance, especially for marine applications. Decorative element
came in as a strong aspect in the design and manufacture. New
materials were introduced such as stainless steel, aluminium, plastic
hinges to increase durability as well as resist corrosion.

Functional advancements were evident such as development of ball
bearing hinges for heavy doors, self-closing spring hinges, smart
hinges that came with electronic sensors to address security and
remote access. Year 1924 saw further refinement in the invisible
hinges to include three fixed axes and slidable rotational axis. This
patented design, featuring now as five axes structure, continues to
dominate today for high end cabinetry fittings.

Post World War Il there was an exponential demand for housing,
furniture, cabinetry. The shortage of wood during this period meant

the use of a different type of hinge that attached to the inside of

Source : Pexels
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a door or a cabinet, where it could be adjusted post installation
and remain invisible from outside. This resulted in the birth of the
European concealed hinge.

By year 1952, one of the most famous hinge companies in the world,
came about in Austria. Started by Julius Blum, the operations began
with building a horseshoe stud which then transformed to become a
leading company in the manufacture of hinges.

Contemporary innovations

The 21st century is witness to evolution in technology at a

speed never seen before and this has led to the development of
increasingly complex, functional solutions such as the concealed
hinges. These hinges permit doors to close silently in a fluid
movement with minimum effort. New technologies such as
adjustable hinges, self-closing hinges, combine modern home
automation that comes with applied sensors and automated or
electrified mechanisms to offer some of the most state of

the art hinges.

The design of the

ball bearing hinge

was patented in 1989
by Stanley’s Bolt
Manufactory. Likewise,
the invisible hinges
witnessed refinement
and were patented later
in 1903 by Joseph Soss.

Swing clear
hinge
Source
Wikipedia
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Source : https://www.kronakoblenz.com

Hinge on the Sydney Harbour Bridge was used during construction of the bridge,
and now accommodates thermal expansion and contraction of the bridge
Source Wikipedia
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A classic wooden door with vibrant red paint and brass hinges in a stone
frame, exuding vintage charm. Source Pexel

An ornate brass door hinge Source Wikipedia

The Indian story

Medieval India primarily displayed use of functional hinges, the early
designs coming with pivot mechanism where they were crafted in
stone, wood or iron to support heavy doors of forts and temples.
The iron strap hinges of this period were hand forged by blacksmiths
and used for the heavy gates. The metal fasteners explicitly created
for smaller doors revealed intricate craftsmanship.

Stone pivot joints were essentially used for the massive monumental
doors. The monolithic stone doors with their protruded carvings in
some of the ancient temples were operated using the sophisticated
stone pivot hinges. These featured functional interlocking stone
mechanisms to enable the doors to rotate seamlessly. The
interlocked stone joints acted as mechanical hinges, aiding to
withstand seismic stress. The Chidambaram temple in Tamil Nadu
serves as a fine example.

The Vijayanagara Empire in Hampi, dating to the period 14th-17th
century, is also an excellent example of the use of monolithic stone
doors that come with carved pivot hinges. Interestingly, many
hinges used in the temples were decorative, incorporating intricate
iron work or stone carvings. The blacksmiths and artisans of ancient
India also created robust metal hinges for the doors and chests,
where they manifested as simple strap hinges or as complex iron
mechanisms for security.

The ancient Indian forts, being designed for massive fortification,

came with humongous sized doors that housed vertical iron rods,
metal spikes and worked on pivot mechanisms. Engineered to

The Vijayanagara Empire

in Hampi, dating to the period
14th-17th century, is also

an excellent example of the
use of monolithic stone doors
that come with carved pivot
hinges. Interestingly, many
hinges used in the temples
were decorative, incorporating
intricate iron work or

stone carvings.
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withstand long sieges, many were also granite framed such as the
gates of 12th century Gingee fort, the Chittorgarh fort, designed
to resist elephant attacks. Here the pivot system rested in a stone
socket, enabling the massive door to rotate on a vertical axis. The
hinges were also often concealed or protected by iron spikes to
protect against elephant attacks. The doors were made of heavy
wood, plated in iron and connected to the stone entrance using
heavy iron hardware.

Besides iron, ornate Indian palaces and temples used bronze hinges
that many times came decorated with religious, symbolic figures.
The ancient Indian palaces often came with interior doors that were
low, windows that were small, prompting special handmade hinges
to be made along with locking systems.

Some of the ancient temples dating back 750 to 1000 years, also
feature intricate stone carvings on the ceiling where rotatable
contraptions are fused in, indicating an advanced knowledge of
rotational mechanisms that used lathes or similar tools to shape
them. These mechanisms are believed to be part of a secret rotating
chamber as in the Kazhugumalai Vettuvan Koyil. These temples

also came with complex locking systems in brass, again revealing
advanced knowledge and skills. Likewise, the megalithic structures
in Ellora Caves display complex dovetail joints and interlocking
mechanisms to function as specialised connectors.

Source : The Town Hardware Stores / The Ironmonger
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Fit it right
with KICH

BY NANDHINI SUNDAR

The year was 1992 and the beginnings
singularly focused on catering entirely
to an overseas market. When Shri
Chimanbhai Hapani started the 100
per cent export oriented business, the
focus was on addressing the explicit
needs of the Middle East, Africa, which
were the key markets. Their immediate
challenge was to meet global standards
in quality as well as variety of product,
to compete with other world players in a
field that was already booming.

By year 2000, the business, christened
as KICH, branched out to address the

domestic market.

By year 2003, a state of the art manufacturing unit, measuring 3.5
lakh Sqft area, was set up in Rajkot, Gujarat, with the product and
quality manufactured in adherence to American and EU standards.
Being the first to start a manufacturing unit in India, KICH brought in
solutions in stainless steel in the early nineties—a period when brass
and aluminium were the universally available solutions in the country.
The current reach of KICH is close to 45 countries spread across

6 continents, besides its pan India footprint, offering over 6500
varieties of products.

KICH is the first Indian company to receive the National Award for
best quality in premium architectural products, an honour presented
by the former President of India, Dr A P J Abdul Kalam. KICH is also
recognised as Asia's Most Promising Brand.

why KICH

With its pan India presence and global footprint, KICH offers over
6500 products under six different verticals, covering Hardware
Solutions, Furniture Fittings, Bathroom Accessories, Glass Fittings,
Railing System and Digital Solutions. Given the zero compromise
on quality, a large segment of its products features in stainless
steel where 316 grade is used for the premium product segment
market and 304 grade for the budget sensitive commercial market.
Backed by technology, skilled manpower, innovation and creativity,
KICH rests its core beliefs on the plank of practicality, elegance and
functionality to arrive at its solutions.

DURABILITY

Given the strong intent to “build to last generations”, the handcrafted
solutions in stainless steel are meticulously designed to evolve and
match with the everchanging market trends and expectations, where
the solutions serve as a constant neutral backdrop that continue

to prevail and function for decades, without the requirement to
change. This intent to have the solutions last for generations, also
translates into the quality and durability of the products offered,
both in material and composition.

SUSTAINABILITY

A strong plank on which KICH rests all its operations is one of
sustainability. The use of stainless steel as the core material for its
major solutions teams aptly with this strong sustainability quotient,
given the recyclable nature of steel, both as raw material and
finished product. Besides, the use of stainless steel as the chief
material also resonates with its endorsement in the green rating
used for green buildings.

CUSTOMISATION

With over 1500 corporate groups and government divisions
serving as the clientele, KICH supplies all its products from its
manufacturing facilities catering to the different verticals, housed
in its mega factory at Rajkot. Its expert in-house Design Studio
and strong R&D team is fully equipped to provide customised
solutions to address individual unique, at times challenging

ANTARYA // JAN — MAR 2026

design requirements that arise based on site conditions. Be it

mega projects such as the Central Vista, Noida Airport, or smaller
projects, all customised solutions have been met effortlessly by its
manufacturing facility.

STRINGENT TESTING FACILITIES

The mammoth manufacturing facility at Rajkot comes with its own
testing unit that meets the highest international standards. The
customised solutions executed are likewise tested at the unit, with
suggestions given to alter if required so as to enhance durability and
better maintenance. These customised solutions are tested for the
same international standards, ensuring quality and satisfaction for
the customer is not compromised.

AFTER SALES SERVICE

For KICH, the relationship does not end with sale but extends
beyond, with a dedicated after sales service team in place to provide
all the required support. Life time warranty for its major products,
including full replacement if required, are the other modes of
support extended beyond sales. Yet, given the high quality standards
met with in the manufacture, KICH comes with a replacement
record of 0.01 per cent, a testimony to its uncompromised quality
standards.

INTERNATIONAL EXHIBITIONS

KICH participates in all leading international exhibitions across

the world, embracing the range of new designs featuring in the
international arena. The in-house Design Studio and R&D team
incorporates these emerging as well as trending designs to evolve
new, customised products that not only keep pace with international
expectations but also serve as unique home-grown solutions to
cater to the domestic market.

DOMESTIC AND GLOBAL REACH

Given its uncompromised quality standards and unmatched range
of products and solutions that meet international standards,

KICH has to its credit, in the domestic market alone, over 11000
prestigious projects spanning 27 completed airports, several major
government buildings, hospitality, healthcare and large commercial
projects. These include catering to several prestigious clients

15
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such as the TATAs, Adani Group, Reliance Industries, Lodha Group,
Kalpataru Projects to mention a few. These figures are besides

its extensive reach in the international segment, catering to projects
across all verticals.

Astounding
product range

The range of products on offer is expansive, tuned to meet the
varied project requirements as well as unique individual needs
through appropriate customised solutions. The product solutions

on offer span 6 broad verticals that include Hardware Solutions,
Furniture Fittings, Bathroom Accessories, Glass Fittings, Railing
System and Digital Solutions. Each vertical comes with an incredible
range of solutions to meet the exacting expectations of the

discerning clientele.

The ultimate door solution

Given the integral part played by hardware in the smooth
functioning of doors in any structure, KICH comes up with a choice
range to meet each unique requirement. Be it door handles, night
latches, hinges, door closures or customised solutions, the variety on
offer to pick from is wide and comprehensive.

The Exclusive Handles

The approach taken is one that goes beyond functionality, to meet
futuristic leanings along with unmatched aesthetics while ensuring
durability. In keeping with this approach, the door handles come
equipped with solid brass bush that guarantees strength and long
term durability. Suitable for all types of doors, be it wood, glass,
metal, the handles are manufactured to be compatible with the door
thickness that range from 8 mm to 20 mm for glass doors, 30 mm to
55 mm for wood and metal doors.

The handles are also certified for fire resistance up to 2 hours in
accordance with EN 1634. Facilitated with back to back fixing
compatibility, the handles are highly resistant to corrosion, having
been salt spray tested for 120 hours. Further, its special rivet-fit
construction enhances its already superior joint strength.

The special Mortice Handle, a flagship product of KICH, comes
with an advantage of even higher durability, being built in stainless
steel. Besides being hygienic and durable, the Mortice Handles
contribute positively to green rating for green buildings, because
of the stainless steel composition. Featuring in both wood and
metal, these unique, handcrafted handles are anti-corrosive and are
mechanically tested for over 1lakh cycles in accordance with BS EN
1906 international standards.

The Safety Latch

The Night Latch, besides providing assured safety, also requires to
integrate key, unique solutions to pitch as leader of its pack. The
Night Latches offered by KICH come with non-corrosive properties,
given its strong internal brass components and high quality powder
coated surface that ensures both durability and long service life.

Its integrated latch combined with the dead bolt system with

an optional double dead bolt configuration, further adds to this
durability and service life. Its double-throw action adds to this by
providing enhanced security performance.

The night latches are available in standard as well as computerised
dotted key options that feature external key operations along with
internal knob and thumb turning control. Its zinc alloy body parts
are combined with brass latch bolt, ensuring reliable and robust
performance. The latches are explicitly designed to cater to wood
and steel doors with thickness ranging from 30 to 85 mm.

Fora Smooth Closure

Whatever be the door solution opted, the opening and closing of
the same needs to be smooth. KICH comes with various options
to address this operational feature, ensuring smooth functional
solution. Its overhead door closer with rack and pinion mechanism
offers smooth and controlled automatic closure. The mechanism

ANTARYA // JAN — MAR 2026

comes with heavy duty aluminium body, complete with durable
internal components that provide long service life.

Its dual valve hydraulic system structured with adjustable closing
and latching speeds assures precise, controlled door operation.
Being equipped with high performance anti-wear hydraulic oil, these
not only facilitate smooth operation but the closing cycle stands
largely insulated against temperature variations. The variety of door
closures on offer also support wide opening up to 180° within a
controlled closing range. For a more versatile functional option, they
also permit hold-open, a feature available in selected angle range.

The range of door closure options, suitable for all standard
commercial and residential doors, are mechanically tested for over 5
lakh door cycles and come with certification for fire performance of
up to 2 hours, in keeping with EN 1634 standards.

Hinged to perform

Hinges serve as the key operational facilitators in a door. To ensure
hassle free performance, these need to be built to take on high load
capacity. KICH offers a range of heavy duty stainless steel hinges
made from AISI 316 steel bearing SS 316 mark for superior corrosion
resistance. Available in both ball bearing and concealed bearing
designs, these hinges are designed for low friction operation. Their
precision-machined, fixed-pin knuckles feature reduces hinge play
and increases durability. Suitable for timber, steel, aluminium and
metal framed doors, these hinges are most sought after for both
residential and commercial projects.

With built in sintered bush, these hinges require no periodic greasing
to facilitate smooth movement. To address both timber and metal
doors, these are supplied with stainless steel self-tapping Phillips
head screws. For assured quality, these hinges are mechanically
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tested for 2 lakh door cycles in keeping with international standards
BSEN 1935. They also come with certification for fire performance
for up to 2 hours in accordance to EN 1634. As for corrosion
resistance, they are salt spray tested for 120 hours.

Customised to please

Providing customised solutions to meet project specific
requirements is an integral part of the solutions offered by KICH.
This calls for flexibility in design, finish, size, configuration to meet
the individual exacting standards. This also calls for seamless
integration with modern architectural aesthetics. KICH precision
engineers the products to meet the individual criteria while ensuring
functionality and visual appeal. Facilitating these customised
executions are the in-house technical support team that hand
holds from design to final execution. The customised solutions are
explicitly engineered to cater to premium residential, commercial

and hospitality projects.
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Solutions
for the floor

Partitions and doors, irrespective of materiality, require firm
anchoring on to the floors. KICH provides solutions for the same
through a variety of solutions such as Patch Fitting, Floor Spring,
Glass Connector.

Patch Fitting and Floor Spring

Ideal for fitting partitions in corporate spaces and a range of interior
glass applications, the Patch Fitting comes with AISI 304 stainless
steel cover along with a durable aluminium body. Its clip-on cover
design permits easy installation as well as maintenance. It is fully
compatible with standard glass door systems that are used in
residential and commercial spaces.

The Floor Spring is designed for both single and double doors

for glass, wood and aluminium that host Patch Fittings. Besides
ensuring stability in installation, the Floor Spring supports the two-
way operation of both pull and push that is present at high traffic
entrances. Its double action hydraulic mechanism assures smooth,
controlled and consistent door closure. It comes with adjustable
closing speed to fine tune the operation based on the door weight
and functional requirements. It comes with a maximum door
opening angle of up to 120° making it most suitable for modern
architectural solutions.

Endowed with high quality Stainless Steel 304 cover, the Floor
Spring is both durable and corrosion resistant. Compatible with
glass thickness ranging from 8 mm to 12 mm, it supports door width
that goes up to 1200 mm, providing smooth, controlled movement.
It is also engineered to support doors weighing up to 120 kg, with
stable, reliable functioning assured. The Floor Spring comes with EN
1154 certification and goes through a 5 lakh-cycle testing.

Glass Connector

The Glass Connectors are specifically designed to meet the
requirements of all residential, commercial and hospitality glass
applications and shower enclosures. With a design that provides
strong support and stability for glass structures, the Glass
Connectors are equipped with protective gaskets to prevent
damage to the glass during installation as well as while in use.
They are designed to be compatible with glass thickness ranging
from 8 mm to 12 mm.

Surface indicators

Public spaces, commercial interiors many a time need guidance or at times warning signs for the visiting public. KICH has
Tactiles exclusively designed and manufactured to meet specific requirements, where they line the path frequented. These serve
as an alert on potential hazards in the path, direct the route to a safer path for the users. Featuring in raised stud patterns, the
linear strip of the Tactiles directs the movement for those walking the path. The anti-slip surface property aids in usage for wet
areas as well as high-traffic zones. Given the firm fixing of the Tactiles, stability is ensured besides serving as a lasting solution.
These Tactiles are ideally suited for heavy foot traffic zones in both public and commercial spaces and can be used for indoor
and outdoor applications.

Accessories for the Bathroom

Any bathing area is incomplete with the absence of accessories
that facilitate functionality. A thoughtfully designed and fitted
set of accessories can enhance the experience of a washroom.
This is more so when the right material is chosen to counter the
challenges of moisture and ensuing corrosion in a wet enclosed
space. Recognising the crucial role that accessories play in any
bathroom, KICH comes with a range of solutions to meet individual
requirements. The solutions are designed and packaged with the
right mounting system which is crafted in corrosion resistant
316 grade stainless steel and precision brass bushings, assuring
lengthy durability.

Grab Bar

Washrooms, with their high moisture, can prove to be hazardous,
especially for the elderly, mobility impaired users and the
differentially abled. Recognising the need to have safe, reliable
support to prevent accidents, KICH comes with a range of solutions
in the form of Grab Bars. Designed scientifically with meticulous
attention to fine detailing, the Grab Bars, made in corrosion resistant
304 grade stainless steel, provide the needed support during
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movement, reduce the strain while shifting positions, protect against

potential slip and fall. The Grab Bars come with a robust anchor
fastening system that is secure, vibration free, guaranteeing long
term wall installation. They are also salt spray tested for 120 hours to
make them highly corrosion resistant.

Towel Racks

In keeping with the moisture rich, high humidity area, the 316 grade
stainless steel Towel Racks offered by KICH are equipped with
precision brass bushings that guarantee lasting durability along with
smooth operation. The concealed anchor fixing and stainless steel
screws provide a neat look while providing long term durability. The
Towel Racks are corrosion resistant, given the salt spray testing done
for 120 hours. The design language opted is minimal, contemporary
to suit luxury washrooms.

Dish for soap

Explicitly designed to meet the requirements of a moisture rich, high

humidity space, the 316 grade stainless steel Soap Dishes from KICH
are equipped with precision brass bushes to ensure long durability
and smooth functioning. While functionality is a key element,
aesthetics is equally crucial. In keeping with this, the Soap Dishes are
designed with concealed anchor fixing and stainless steel screws
that bring forth a neat appearance along with long term stability.

To ensure corrosion resistance, the Soap Dishes are salt spray tested
for 120 hours.

ey e
Railing Systems

When it comes to installing railings, a major pain point experienced
across projects is the imprecision of on-site fabrication coupled
with the mess it entails. KICH, with its range of premium stainless
steel and aluminium railing systems, that come with unmatched
quality and unique craftsmanship, effectively eliminates this on
project sites with its ‘Knock-Down'’ railing system. While it is the first
company to introduce this innovative railing system, this solution
requires no fabrication or welding on site. The finished product is
neatly fitted to perfectly match the requirements put forth by the
designer, with the railing system using tensioned anchors for highly
secure, clean mounting process.

For high traffic as well as specialised environments, the stainless
steel used is of 316 grade as this not only comes with exceptional
durability but also naturally repels bacteria, serving as an ideal
choice for healthcare, hospitality, public transport sectors. While the
304 grade stainless steel is also offered to meet budget constraints,
the material still ensures structural strength, coming with a robust
thickness of 1.5mm. Besides, the railing systems uniformly come
with a complete Material Test Certificate (MTC) along with relevant
railing test certifications.

Given the commitment to quality and durability combined with
project specific design solutions, the railing systems offered by
KICH is the recipient of the coveted "India Design Mark" (I Mark)
by the India Design Council, a certification that celebrates their
high aesthetic design value, world-class quality, and environment-
friendly composition.

ANTARYA // JAN — MAR 2026
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A contemporary
interpretation
to tradition

BY NANDHINI SUNDAR
FEATURING SAHIL & SARTHAK

The art and crafts housed in an interior many times

transcends from being just another decorative element to

become part of a much loved or even treasured possession,

bringing with it an emotive aspect that can be based on

the source of the object or the comfort and functionality it

yields to the user. This is more so when the specific object

is a family heirloom that is passed down generations, where

it goes beyond functionality or even visual appeal. Similar

leanings are evinced when dealing with traditional artforms

and crafts, especially those that are fast disappearing

for want of skilled artisans to carry forward the intricate

techniques passed down generations.

Product and Interior Designers, Sahil Bagga
and Sarthak Sengupta of Sahil & Sarthak,
recognised this, prompting them to explore
the local traditional skills and artforms

of each region across the country and
incorporate them into the various elements
used in their interior design projects. While
both designers share the same passion

for working with traditional artisans, their
meeting almost seemed preordained,

with both choosing to work for the same
jewellery design store in Mumbai.

Sarthak had graduated from NIFT as a
Product and Lifestyle Designer while

Sahil had completed his graduation in
Applied Arts from the Delhi College of Art.
Interestingly, both were also looking to

do their Masters in Design and applied in
Italy. As fate would have it, both received
scholarship in the University of Milan,
bringing them closer, studying in a country
were language was proving to be a barrier.

With their core curriculum focusing on
Product Service System, Sahil and Sarthak
got ample insight into working on a product
design in line with the service it renders,
keeping in perspective the functionality,
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lifecycle, its transformation along with the ethical aspects of
production and user patterns, be it catering to a niche segment or
specially abled individuals. “The focus was on designing products
that are ergonomically suitable, commercially viable, emotive in
terms of fulfilling aspirations, as well as pack in a human story”,
elaborates Sarthak.

Destiny pitched them together once
more, for their thesis project as well
as internship in Poltrona Frau Group.
Their thesis focused on incorporating

the Indian cultural nuances into the

products and at Poltrona Frau, they
worked on integrating these motifs
into the company’s brand and products
where it would appeal to the emerging
markets. The project as well as their
internship brought to their realisation
the existing vacuum in the Indian arts
and crafts in terms of their usage in

the contemporary scene.

Installation at the Victorian Albert Museum, London, 2013
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Translating into a studio

It comes as no surprise that this realisation prompted the starting
of the studio by the duo with the explicit intent to work with Indian
traditional artforms and crafts and translate them effectively to fit
into contemporary spaces as the chief highlights. This led them to
work directly with the artisans in each region of India, where their
project featured, bringing into the project the core art and cultural
elements of the specific region.

“During the pre-colonial and colonial era, these artforms and
crafts were both ritualistic as well as functional elements besides
serving to decorate and celebrate the spaces and skills of the
artisans. We wanted to bring this back to the contemporary scene,
use the artforms and crafts as functional elements in a space”,
elaborates Sarthak.

“Longpi pottery is a classic example where it comes with a functional
feature, yet is a traditional technique passed down generations
where the product is sculpted and not cast on a wheel and the colour
derived through the crushed rock of the region added to the clay”,
Sarthak adds. “These pots were made for the royalty of Manipur. We
used similar traditional moulds and shapes while recontextualising it
to the contemporary scene.”

Reinterpreting heritage

One of their early projects was a resort in the outskirts of Jodhpur
where a hunting lodge of the erstwhile Maharaja existed. “We had to
restore and revive this heritage structure where it connected to its
past while catering to the needs of a contemporary traveller.” This
called for sensitive conceptualisation of the interiors and Sahil and
Sarthak decided to work with the local village community to bring
in both the cultural elements as well as artforms and crafts into the
products used in the space.

“These skills, crafts were reinterpreted to create seating elements,
light fittings in both indoors and outdoors, wall elements, decorative
items that resonated with the crafts as well as user patterns of yore.”
Given that the spaces were to be later maintained by the same
village community,the duo also designed these products with the
full involvement of the artisans, imbibing their suggestions as well as
making them part of the design process.

Art for corporates

Corporate and commercial spaces are no more puritanical in
approach in design of their spaces. Not only colours and vibrancy
feature as part of décor, but also art, especially traditional arts and
crafts. "Corporate and commercial spaces are willing to be inspired
and even imbibe customised solutions and products that incorporate
traditional artforms and crafts”, says Sarthak.

Sahil and Sarthak are also the first Indian designers to have been
commissioned to put up their exhibit at the Victoria & Albert
Museum, London in 2013. The installation was of brass, the
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handcrafted glass hosting the traditional paintings of North and
South India. The concept Kalpatharu came up with an artistic
depiction of the range of fruits used in the country

for various rituals.

The Kerala inspiration

The state of Kerala is famous for its artforms, crafts as well as
performing arts. Sahil and Sarthak decided to imbibe the rich
cultures and traditional forms of Kerala in their project which
they christened as the Kerala Sutras. “Kerala is a melting pot of
art, architecture, cultural extravaganza besides being famous
for its spices. The Chinese fishing nets of Kochi is an attraction
by itself. The intent was to bring in all these flavours and the rich
diversity, where it manifests as artforms recontextualised to suit

contemporary lifestyles”, observes Sarthak.

The traditional Kindi
transformed into a chandelier
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Dipping into their cultural practices and traditional household items,
they created products that fulfil functionality as well as artistic
aspirations. Thus, the Kindi, a water pot with a spout used in the
temples and ancient residences of Kerala was translated into a
chandelier. “"Mounted on wood, the Kindi features as drop lights over
a table where the stacked lights also function as ambience lighting.”

Brass lamps are an integral part of Kerala culture and temples. This
was combined with the Urulis, yet another ubiquitous item seen

in Kerala residences, temples, as well as in wellness centres where
they are used for Ayurvedic treatments. These were reimagined as a
unique pedestal light that reflected the cultural roots, yet resonated
with contemporary lifestyle expectations. “While walking through the
bazaars of Kerala, we noticed multiple rows of copper and brass pots,
pans vertically stacked, creating a rhythmic tiered composition that
resonated with a totem. Drawing inspiration from this, a copper and
brass Calico Totem was designed”, adds Sarthak.

Tholpavakoothu is an ancient Kerala shadow puppetry artform.
This ritual performance dating back to the 9th Century, uses dolls
made of leather for the puppet show. The leather used is painted
with vegetable dyes with numerous punctures made on the skin by
hand to create a filigree type of cutwork and motifs. “This artform

-
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is almost perishing, with only one family presently continuing this
work. While we worked closely with them to create our products,
we also documented at length this perishing art.” Sahil and Sarthak
have replicated this traditional technique, which requires skilled
workmanship, to create abstract art on leather.

The duo thence converted the leather into light fixtures, space
dividers, wall hangings, thus recontextualising a traditional artform
to suit both functionality and contemporary lifestyles. “The number
and pattern of punctures on the leather determines the character
chosen to depict and these characters are mostly from Ramayana,
Mahabharata. We brought in our own motifs and characters and
mounted the leather on metal and wood where the cubes were
backlit to come alive as an artistic light installation.”

The Mural Stories

Kerala is also renowned for its spectacular mural paintings, again a
traditional artform passed down generations. These murals feature
on palace walls, in temples, the paintings relating the stories of

the great epics of Ramayana, Mahabharata and others. Sahil and
Sarthak decided to bring in the mural artists and traditional metal
craftsmen from Delhi and Uttar Pradesh to design exotic metal
chandeliers, replete with the finest mural paintings. While serving

Tholpavakoothu artform
translated on to the leather
light fixtures

Story of Krishna depicted as
mural art on a massive brass
canopy light fitting
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the functionality of lighting, these metal artforms bring in colourand A Ghat influence

grandeur to the space, celebrating the traditional artform of Kerala.
Diving into the story of Krishna and the Akshaya Patra, the duo
designed a massive canopy light fitting over the dining table in one
of their projects in the form of an expansive inverted brass vessel
with a vibrant mural painting. Taking a leaf out of the traditional
Kerala temple rituals of lighting lamps in grids on festival days,

a diya panelled wardrobe was designed, where the grids feature
against a backdrop of colourful mural paintings. The mural paintings
were taken to the ceiling too where they feature as art on plywood,
becoming an arresting focal element.

Inspiration from temples of
Varanasi translating into design

It was an erstwhile palace, situated on the banks of the Ganges, near
the famous Dashashwamedh Ghat in Varanasi where the main Ganga
Aartis take place. The project involved converting an existing palace
into a heritage hotel, the interiors to be designed with sensitivity
where the cultural fabric and history of the place is resonated with.
The inspiration for the design thus came from the ghats, “which
serve as a microcosm of various sub-cultures of India, with every
region of the country leaving its cultural footprint. Kashi is also the
oldest ancient place in the world that continues to retain its original
fabric and survive.”

Diving into the story of
Krishna and the Akshaya
Patra, the duo designed a
massive canopy light fitting
over the dining table in one

of their projects
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Inspired from the Magadha lamp of the Gupta dynasty

Ramacharitmanas unfurled as a scroll in the central light fitting
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The interiors thus display a rich combination of carvings, silks,
embroidery, the iconic niches and motifs, the vibrant colours
reflective of this cultural extravaganza. The rich Banaras silk with

its striking motifs decorates the wall behind the bed, along with an
overlay of rich wood carvings, inspired by the temples of Varanasi,
adding to this vibrant speak. The iconic niches hosting lamps in
ancient residences, temples, palaces find their way on to either
side of the cot as a decorative element, with an inlay of hand
embroidered silk replicating the traditional Bahi Khata. The walls are
also hued in sandstone colour to resonate with the fort walls.

An enduring history

The restaurant at the hotel further carries in its design the enduring
history of the Ramcharitmanas, the ancient scripture written by the
revered poet Tulsidas, unfurling as a scroll in the large central light
fitting. “The scroll is hand cut and twisted in brass, reflecting the
expertise of the craftsman at work. The scroll carries the ancient
script, transmitting knowledge along with light through the history
based light installation”, says Sarthak. “The entire interior is about
reinterpreting ancient traditions, history, skills of artisans to fit into
a contemporary context where it stands out as a thematic, exotic
functional piece, yet blends in seamlessly into the space.”

Traditional hand-blown glass from Firozabad feature as part of

this elaborate scroll. The Magadha Lamp, an inspiration from the
Samudra Gupta reign of the Gupta dynasty, likewise incorporates
these hand-blown glass fittings along with a large brass coin that
replicates the gold coins of this kingdom, once again dipping into
ancient history to create functional elements that fit effortlessly into
a contemporary space.

The tribal speak

The state of Jharkhand comes with a rich tribal history that manifests
in artforms, crafts that depict their strong cultures. Particularly
famous are the local Sohrai and Khovar paintings, a ritualistic mural
art practiced by tribal women of the region to mark their weddings
and harvest. Featuring as vibrant motifs of animals, plants and local
deities using natural earthy colours, this traditional artform is linked
to ancient cave paintings and passed down generations.

Sahil and Sarthak interpreted this tribal art into a massive wall mural
made of metal in a mall in the city of Ranchi, where the indigenous
artform, complete with its intricate patterns is recreated in brass

and iron. “The 3D metal relief work is a contemporary interpretation
depicting the Tree of Life, where the animal and plant motifs retain
the traditional mode of depiction. The peacocks, monkeys, elephants
featuring in the Tree of Life mural adopt the typical Sohrai forms.”
The metal work was done by skilled traditional metal artisans who
“reinterpreted this artform into the metal work.”

Miniature canvas

When the duo was approached to create a canvas on the wall in the
break-out area of the conference room at the Bharat Mandapam,
they decided to let this wall become a celebration of India’s rich
heritage, where the traditional Indian miniature paintings feature

as a contemporary reinterpretation. Composed in layered sections,
the three massive pieces of art serve as a visual journey of vibrant
colours, breathtaking landscapes, representing the rich cultural
legacy and skilled workmanship of our traditional artisans.

The tribal Sohrai and Khovar paintings of Jharkhand interpreted
as a massive metal wall mural
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“The 3D metal relief work is a
contemporary interpretation
depicting the Tree of Life,
where the animal and plant
motifs retain the traditional
mode of depiction. The
peacocks, monkeys, elephants
featuring in the Tree of Life
mural adopt the typical Sohrai
forms.”
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Creating the illusion of a three dimensional perspective, the
thoughtfully composed artworks come with corner brackets
made of marble with an inlay of semi-precious stones, echoing the
intricate inlay work of the grand Taj Mahal. Inlays in brass feature in

the flora and fauna depicted in the artworks, bringing in the layered

experience and depth in perspective. “Multiple artisans from different
regions came together to execute their work, resulting in the final
composition. The execution was not easy with coordination needing
to be done between each group to create each piece that was finally
combined to become a single artwork”, adds Sarthak.

Contemporary representation of Indian miniature paintings
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The Kutch collection

Kutch is famous for its hamlets sporting mud walls with exquisite
artwork that have mirrors embedded. Known as Lippan Art, the
artwork is done with a mixture of local clay and animal dung on which
designs and motifs are drawn. Once the outlines are drawn, the
mirrors are pasted, creating a mesmerising piece of art with clay and
mirrors. Sahil and Sarthak reinterpreted this traditional artwork on

steel, using the techniques of metal etching and laser cutting.

ANTARYA // JAN — MAR 2026

The result was the creation of a set of exquisitely handcrafted
seating and tables, closets in steel, reinterpreting the traditional
Lippan Art. Kutch is also famous for its block printing and the
wooden blocks used for printing have also been incorporated into
the steel furniture, saluting yet another traditional craft of the land.
Further, the traditional household utensils such as the pots were
reinterpreted as planter boxes. “The soldering of steel and brass

Lippan Art of Kutch reinterpreted on steel using
techniques of etching and laser cutting
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Metal craft reinterpreted to decorate
contemporary spaces

seamlessly to create these pots proved to be literally impossible
and we had to come up with a viable solution with the filler metal”,
Sarthak recalls.

Countering the challenges

Looking back on their journey, Sahil and Sarthak point that many
challenges exist when working at ground level with the local artisans
of each region. “Many are not forthcoming to reinterpret their
traditional artforms and craft. Even after they see the benefit of
reinterpretation, the timelines they conform to are not often easy

to comply with when deadlines prevail. It then calls for continuous
interaction and a relationship where they become partners in
executing the customised designs.”

They also caution against mass scale production of these
handcrafted items. “You are dealing with specialised skills honed
over years, passed down generations. They are not labour but
skilled artisans and need to be addressed as such. They cannot be
pressurised to execute as that impacts quality of the final product.
The entire process needs to be sensitively handled, be it the design,
reinterpretation, mode of work, partnership, in tune with their belief
systems.” It finally boils down to finding the right artisans to partner
with and take forward, both sum up..
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Reconfigured
to let in light

BY NANDHINI SUNDAR
FEATURING MIND MANIFESTATION DESIGN

AR. CHETAN LAHOTI AR. ANAND DESHMUKH

The residence was two decades old, the row
house situated in a tight neighbourhood that
did not offer charming exterior views. Being
a row house also meant that either side of the
residence is a closed space, the row houses
coming with shared walls. This automatically
compromised the infiltration of natural

light into the interiors as the vents could
feature only in the front and rear of the
building besides a possible skylight. The
result, the existing spaces came with a
design that was enclosed, with minimal
natural light, the structure lending an aura

of closed, cramped interiors.
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When Architects Chetan Lahoti and Anand Deshmukh of Mind
Manifestation Design were reached to reinvent the spaces of this
20-year-old structure, his first response was to look at opening up
the interiors to natural light and the exteriors, to create an expanse
of space and let sunlight stream in. Chetan began his intervention by
first opening up the living area by dismantling a portion of the wall
that demarcated the exterior car parking space. “Being a row house,
the only route available to open up the interiors was the front and
rear of the building, besides the roof”, Chetan explains.

Seamless integration

of the exteriors

The living area was seamlessly fused into this exterior space by also
creating organically curved vents in the adjacent wall to visually
connect to it. The car park then became an open to sky foyer,

letting in copious natural light into the interiors while also lending an
expanse of space by integrating this foyer with the living area. “The
skylight was created here by opening up the roof which brought in
the much needed natural light and ventilation as well as an open feel
to the space by visually expanding the volume of the interior.” Built in
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seating elements were fused into this foyer, creating a charming,
yet informal seating area under the skylight.

The original living area came with a small courtyard enclosed by
the peripheral wall, though this courtyard was not integrated into
the living space, but existed as a distinct outdoor space to step out
to. Chetan integrated this front courtyard into the living area by
removing the existing window as well as the metal grills that served
as an enclosure.

“We brought in place, a set of stackable wooden shutters to fuse
this area seamlessly into the living space, where the living area
features as a free flowing indoor and outdoor space”, explains
Chetan. The height of the peripheral wall was also increased, with
artistic niches strategically fused into it. A tiled roof prevails over
this peripheral wall, as a shade to the charming outdoor seating,
converting the space into a picturesque outdoor relaxation zone.
Black basalt stone marks the flooring of this exterior zone, serving
as a visual demarcation while physically fusing the area seamlessly
into the interiors.

After Complation
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Speaking with lime and brick
Lime washed walls come with their own impeccable smooth
finish that is also strongly visually appealing. Recognising

this, Chetan used lime putty for the walls to bring in the white
smooth textures to contrast the exposed brick cladding on the
walls, both within the living area as well as in the foyer and skylit
courtyard. “The brick cladding on the walls, extending from the
interiors to the exteriors, ushers in the earthy textures against
the expanse of white that marks the interiors. We retained the
existing marble flooring to complement the lime washed walls”,
says Chetan.

The existing staircase was retained, with the stair treads
expanded to double up as built-in seating while entertaining

a large gathering. Finished in micro concrete, these treads,
moulded in curves, feature as an extension of the inbuilt seating
design created in the foyer, the entire composition becoming
an organic, informal seating area under the skylight, to entertain
or merely relax and unwind with the family. To tune in with the
minimalist theme of the décor, the wrought iron railing of the
staircase was replaced with MS frame, the steel blending into
the design language.

“The foyer, courtyard and the indoor living space, though
technically are distinct spaces brought together, now become
one large, open, free flowing living area that receives abundant
natural light and ventilation, the visual connect to the greens

in the space adding an energetic appeal.” To tune in with the
minimalist ambience and monochrome setting, the pristine
white spaces contrasted by brick cladding are furnished with
light coloured wood furniture.
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Setback areas fused into the living area, adding to the expanse
and bringing in natural light
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Staircase, before and after renovation
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Front courtyard integrated seamlessly into the living space.
Punctures on the compound wall add an artistic element

By opening the kitchen to

the backyard to create one
seamless space, not only was
the kitchen made larger and
more functional, the natural
light too was enhanced to

infuse freshness and energy.

The kitchen before and after renovation

Opening on to the rear

Just as the living area was opened up to encompass the front
courtyard and car park of the residence, the building was opened

up at the rear where the window and a wall demarcating the kitchen
and the backyard was dismantled to integrate the two spaces. “The
kitchen came with a smaller area and closed space, with the natural
light infiltration compromised as a result. By opening the kitchen to
the backyard to create one seamless space, not only was the kitchen
made larger and more functional, the natural light too was enhanced
to infuse freshness and energy”, states Chetan. Black basalt stone
marks the flooring of the kitchen and the backyard, unifying the
entire area into one seamless space.

Visual connectivity

While the ground floor of the residence was craftily reconfigured

to integrate the existing, yet isolated exterior open spaces into the
abutting built spaces to create a language of expanse, openness and
copious natural light and ventilation, the first level came with similar
challenges of closed interiors that needed opening up. Chetan
addressed this in the master bedroom by opening up the wall to
create a large window that would overlook the courtyard below,
housing the outdoor living space.
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Stackable louvered wooden shutters visually connect the master
bedroom on level one to the living area on the ground floor, thus
ushering in vertical connectivity between the two levels of the
residence. Bay window style seating around this window, further
turns this section into a reading and relaxation nook, within the
privacy of the bedroom. The visual as well as physical connect to
the outdoor greens from the expansive window and seating zone
also offers a direct interaction with nature, the flora and fauna
featuring as soothing connects where one can ponder in solitude.

Project: House around the Skylight

Design Firm: Mind Manifestation Design

Location: Pune

Built area: 1500 Sqft

Completion: 2024

Design team : Principal Architects Chetan Lahoti & Anand Deshmukh
Material: Bricks, Black Basalt stone, Lime, MS

Picture Credits : Hemant Patil

Awards : Winner, llID National Award 2022-25 under the
Small Residential Interiors Category.
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BY NANDHINI SUNDAR

Floor to Floor

Expansion Joint Type 1: Floor to Floor

Expansion Joint Type 1: Floor to Wall (Offset)

The journey began in 1994 as a family partnership venture, with just
one product, Arpitha Plaster Mesh. Cut to 2026 and Arpitha Exports
has over 75 products on offer to address the varied requirements

of a building and its interiors. Given its complete range of solutions
for a building, Arpitha Exports is viewed as a one stop shop for all
structural requirements.

Arpitha Expansion Joints

While the range of solutions on offer is vast, Arpitha Exports is
particularly famous for its high end expansion joints that lend
themselves to be customised, with design to execution handled by
the company where required. Its high standards of quality are further
matched by a 10-year warranty that literally takes through the
lifespan of the product.

Use of expansion joints extends life of the structure, permits

longer spans of construction without risk of cracks, brings in neat
finish to the walls, floors and fagade, reduces frequency of repairs,
vibrations and noise transmission and also enables smooth vehicular
movement where applicable.

A range to match all needs
The Arpitha Expansion Joints come in a range tuned to meet the
specific requirements of the building, where each segment of these
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building solutions

Expansion Joint Type 2:
Twinline: Floor to Wall (Offset)

Expansion Joint Type 3A:

Expansion Joint Type 3A:
Floor to Floor

Expansion Joint Type 2:
Twinline: Floor to Floor

joints offer over 25 varieties to pick from based on site conditions
and individual leanings. They are offered in three segments, floor

to floor, floor to wall and wall to wall. The varieties under each are
designed to take care of gaps that range from as small as 25mm gap
to as large as 500mm gap.

Floor to Floor solution

Amongst the range of Floor to Floor Arpitha Expansion Joints, the
popularly sought are the Cover Plate in Anodised Aluminium or

the same in 304 Stainless Steel, the Twin Line and the Rubberised
Expansion Joint. All three are suitable for commercial, residential,
industrial, institutional buildings for a range of gaps and universally
come with a waterproof PVC water barrier, extruded anodised
aluminium profiles, two component epoxy adhesive and screws and
Arpitha Plaster Mesh for mother slab edge reinforcement.

The Anodised Aluminium Expansion Joint or the same in 304
Stainless Steel also comes with a centring bar, anodised aluminium
or SS cover profile.

The Twin Line Expansion Joint Profile addresses expansion gap width
of up to 75 mm gap with water barrier and comes with centring bar.

The Rubberised Expansion Joint also comes with Flexible Rubber
insert as top cover.

Expansion Joint Type 4:
Self-hook Slim: Floor to Wall

Offset Joint Type 3

Floor to Wall solution

While the range under this segment is wide, the key ones sought
are Offset Aluminium Expansion Joints that come with Anodised
finishing, powder coating and stainless steel. They are suitable for
Floor to Wall expansion gap requirements in commercial, residential,
industrial, institutional buildings and come as both horizontal and
vertical joints. They universally come with waterproof PVC water
barrier, extruded anodised aluminium profiles, anodised aluminium
Extruded / S.S'L' Shape cover profile, two component epoxy
adhesive and screws.

While Arpitha Offset Powder Coated Aluminium Expansion Joint
comes with the above, Arpitha Offset Stainless Steel Expansion Joint
and Arpitha Offset Anodised Aluminium Expansion Joint also

come with centring bar and Arpitha Plaster Mesh for mother slab
edge reinforcement.

Wwall to wWall solution

The Wall to Wall Expansion Joints feature in the categories of SS
Cover Profile with SS Clip-on System, as Anodised aluminium with
water barrier, as 304 Stainless Steel. They are suitable for all vertical
joints in commercial, residential, industrial and institutional buildings
for various expansion gaps.
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In driveways and gardens, Wall to wall expansion joint

floor to floor expansion joint

In airport interiors,
floor to floor expansion joint

Besides the universally present waterproof PVC water barrier,

the system comes with two component epoxy adhesive and screws,
two numbers of extruded anodised aluminium base profile fixed

on either side of the expansion joint, anodised aluminium extruded
centre cover profile as cover for the expansion joint from the top,
anodised aluminium extruded cover profile fixed on the base plates
on either side of the expansion joints for holding the centre profile

in place.

The SS Cover Profile with SS Clip-on System also comes with one

cover profile fixed on either side of the expansion joints using the
clip system.
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DEAR TRADE MEMBERS,

Team Antarya has an irresistible proposition for all the
Institute of Indian Interior Designers Bangalore Regional
Chapter (111D BRC) trade members where they can
seamlessly connect with the design fraternity through our
design magazine Antarya.

We propose to feature a trade directory in every issue

of Antarya going forward, where the participating trade
members can list their company and products to enable
architects and interior designers to use the same as a ready
reckoner. The engagement of each trade member participant
will be for four consecutive issues of Antarya spanning a year.

As members are aware, Antarya has been serving as a fertile
connect with the design fraternity, not only with members of
IIID BRC but across the country, since January 2013. Antarya
has a captive audience of architects and interior designers
from across the country through its hard copies circulation
and extensive digital presence. The projects and designers
featured in every issue serve as the icons of architecture, not
just in the country but internationally too.

Every issue of Antarya is based on a specific theme around
which the cover story rests, along with unforgettable
features of master architects from Karnataka and rest of
India, where each has left an indelible mark on architecture.
The features are carefully selected and the projects diligently
assessed to bring in only the very best of designs, making
every issue of Antarya a collector's magazine. The design
magazine has also proved to

be an immense learning curve for young architects, with
architecture schools eagerly seeking every issue for

their libraries.

Starting 2021, team Antarya decided to go a step further and
engage IIID BRC trade members through a

Trade Directory, so that a mutually beneficial connect

is established between the trade members and the

design fraternity.
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MODE OF PARTICIPATION

1. The participation from the trade members will be in the form of
insertions in the trade directory about their company and their products
under the defined colour coded categories.

2. Every page will have 5 listings, each coming in the size of 5cm x 20cm

3. Based on the products, the listing will be done under Colour Coded
Categories

4. A person can also choose 2 modules instead of 1.

5. Trade Members are to provide their company and branding details to
fit the module.

6. Antarya will develop a QR Code for all Participant Trade Members;
this will lead readers to their website. This special feature will enhance
their communication.

FLOORING | WINDOW | TILES | FURNITURE & FURNISHING
SANITARY WARE | MARBLE & GRANITES | PLYWOOD
KITCHEN | DESIGNER FANS | WATER PROOFING | BLINDS
ARTWORK ITEMS | LIGHTING | ELEVATORS
AIR-CONDITIONS & WATER HEATER

5CM X 20 CM = INR 15000+ GST
10.5CM X 20 CM = INR 25000+ GST

CONTACT
VIKRAM SAMPATH
T: +91 99020 21443 | E: livingelements.vikram@gmail.com

MARLIN PANIKULAM
T: +9199454 51086 | E: marlin@acegrouparchitects.com

PROFESSIONAL
Pidilite SOLUTIONS

Your Expert Partner
from Sketch to Site
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SDP STONES

Crafting Elegance
In Every Stone

Curated Marble Selection

e Nature's Finest Stone
¢ Refined Surface Finishes

* Trusted Craftsmanship Legacy

Address : SY No. 217,218/1 E, Shoolagiri Village, Hosur, Krishnagiri,
Dist. - 635109 Tamil Nadu - INDIA | Mob: +9198290 72224 E |E

fid
@) SDP Stones  Xinfo@sdpstones.com
®sdp_stones ® www.sdpstones.com E
Expert Brands for Construction and Interior Solutions
Expert Waterproofing ;ﬂl - Precision Tile & Stone
Solutions RO s Fixing Systems
Specialized Stone Decorative
‘ Care Solutions STARLIKE ‘ Epoxy Grout
External Wall . Decorative
WalAce Insulation & Finishing UnoFin ‘ Waterproofing Render

Specialized oy o Thg Heavy-
Flooring Systems Araldlte Weight Adhesive

@ dipy

ICA Premium Wood
TALIAN WoOD FiNISHES

Coatings

Reach out to us at pps@pidilite.com

“Architecture is the learned game, correct &

magnificent, of forms assembled in the light.”

— Le Corbusier

C1



TRADE DIRECTORY

Nexion
ITALIAiN STYLE THAT |Ns_P‘WEd-r

2, -
2 |

reddot winner 2020

that brings the best inspiration of
orary Italian design to every type of s

|

THE DIFFERENCE BETWEEN A FURNISHED HOME AND A FINISHED HOME.

WHERE ELEDQANCE FINDS A HOME

At Home By Kosene, we bring together premium soft furnishings like
curtains, upholstery, wallpapers, blinds, wooden flooring, CARPETS and luxury
bedding to transform spaces into experiences.

Every element is thoughtfully selected to create interiors that feel timeless,
refined and deeply personal.

For homeowners, architects and designers who believe a home should be as
exceptional as the people who live in it.

VISIT OUR EXPERIENCE CENTRE
#57 Pheonix Building, 1st Floor, 100 Feet Road, Indiranagar, Bangalore
(Above Airtel Showroom), 560038.

Connect with us: 917204099706 | @home_bykosene

Store Timings: Monday - Saturday | 10.30 am - 7.30 pm

"I said I do not want to make a building that looks
like a building.”- BV doshi
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Scan to follow

Between nature’s
design and yours,
there is Marble Centre.

el

| MARBLECENTRE = 1|

—INTERNATIONAL— 1
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An‘Australian product that has been researched and
developed over the last 105 years.

Moon & Baker Window and Door Suites:

Chain Winder Awning Windows Sliding Doors [3 Track/5 Track]
Counter Balanced Double Hung Bi-fold Doors

Air-o-flow Windows Hinged Doors

Secure-view Casement Corner Sliding Door

Gas Strut Awning Windows

Sliding Windows

Window Wall

Moon & Baker

ALUMINUM WINDOWS & DOORS

Bring your design concepts to life

Visit the Experience Centre for a demo, Call us on: +91988 045 7499 / +91 80 4852 5580

“A doctor can bury his mistakes but an architect
can only advise his clients to plant vines.”
- Frank Lloyd Wright
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Contact Us @ Mysore Rd, ©®

O +91 98864 46620 A S tr" ne al New Guddadahalli,

. . ITALIAN WARDROBE CONCEPT Guddadahalli, Bengaluru,
raj@astronea.in Karnataka 560026

.
&
India's Largest Manufacturer & Exporter of S‘.‘.‘
Stainless Steel Architectural Hardware & Railing

Karnataka: +91 94481 17529
Website : www.kichindia.com | Helpline : 1800 212 3638

EEEEEE T
ENRERE-"

PAYOLItE

Plywood
Veneers

I ! : Laminates

4 i . : Flooring
a» : j - Claddings

‘ ap ‘ ' 3 Furniture

- y , [ Curated furnishings
i ' from Ayawi designs

Create Unique Ambient Lighting For
0 © O www.pasolite.in Your Home With The

Pasolite Electric co.
# 7, 14th Cross, Kilari Road, Bengaluru - 560 053, Customer Care : 080 - 22871845, pasolite@gmail.com

Wnnd E:‘_‘:r‘?:'yetal

From coRcepl 10 execurion.

wg mamnspe end-to-¢nd prajecis,
pnsuring darability. elegance, and
preclelan, With o 1eam of «skilled
Brtizans

“To create, one must first question everything.”
-Eileen Gray

and cutting-cdge technology
comlemparary -&rhlpl

FI+7EIF0 PROGH

pr@wosdandmeiai.in
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* HAWVi DESIGN

atural Forever

Transforming Spaces with
Intelligent Audio-Visual Experiences

HAVI Design is a leading audio-visual and lighting systems integration
company delivering end-to-end solutions for corporate spaces,
auditoriums, educational institutions, hospitality venues, and large
public facilities. From concept and design to installation and
maintenance, we create seamless technology experiences that
enhance communication, collaboration, and entertainment.

Natural Stone Theatre

Marble | Granite | Onyx | Travertine | Shellstone | Sandstone
Limestone | Quartzite | Dolomite

Key Strengths

End-to-End AV Integration [l Pan-India Execution
Custom Designed Solutions | In-House Engineering Team

www.havidesign.in e +9197897 87828 Scan to know more

ISO 9001:2015 & 5S GREEN
Certified Company +91 9066 00 111 COMPANY

w
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‘A ARPITHA EXPORTS

il Arpitha Exports o a peeemer orjanizetion dedicaled o defvenng high-quasy goods and innovalive soluldns to the
canstruction industre Founded on the principles of sacallence, mtegrity and oustomer-tentncity, we hins established
pursehees as a trusted pantner for businesses pan Indla & worldwade With an unwavering commitment to superior qualty
and professions service, we erdune thal every product meels the highest irtemational stardeds.

W do have 75+ products for construction work
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scan for more

Superior Unmatched Timely
Quality Prices Delivery

_ E— o ‘ ) ‘ e

WE'RE MANY.
YET, WE'RE ONE.

VEKA. ONE MORE THING
THAT BINDS US.

Across pin codes and towns, a VEKA is here, there,

and everywhere. Crafted precisely with German technology,
and to European standards. VEKA is India’s largest selling
uPVC window. Made perfect, to stay perfect.

1 million+ homes | 130+ cities | Largest fabricator network

‘The elegance of
simplicity is
unbeatable”

— T

Eco Skid
friendly Resistance
Highly Low Water
Durable Absorption
£ i E'
Frost Acid/Stain
Resistance Resistance
Abrasion Heavy
Resistance Duty T|Ies

| INDIA'S
EAVOURITE
GERMAN —

00) Soundproof
Q Weatherproof
@ UV-resistant

Q Energy-efficient

VEKA

MADE PERFECT. STAYS PERFECT.
1800-266-0106 | veka.in

SINCE 2001

L 3L India’s Leading Luxury
Brand

Redefining Fine Living, Trusted by
Architects & Designers.

(® www.dashsquare.com

(© 8722002 222 @/dashsquareindia /dash.square

Make Your Best

ANTARYA // JAN — MAR 2026

SKIPPER

lil R N 1 S N G =
- o .
UPHOLSTERY | CURTAINS | BLINDS |
WALLPAPERS | CARPETS | MATTRESSES |
DRAPERY RODS | BED & BATH

itl

_|.|.-—'
—

e

42, Dickenson Road, Bangalore - 560042 @
080 41134356/57 ‘i
skipper@radhafurnishings.com [
skipper_bangalore (=

Scan & Connect

AMBADAS
Home Interiors
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WHITELION

Smart Home Automation

For Smart Lifestyle

Control  Lighting Smart Smart Curtain
Applionces Control Sensors  Security  Control

Retrofit Solutions | No Rewiring To Know More, Book your appointment

M: +91 92288 30000 | W: www.whitelion.in

Looks Cool.
Feels Cooler.

Terracotta Filler Slabs

® Multiple sizes & embossed designs
® Pan-India delivery
® Available throughout the year

®+91 76762 30556 ® reshma@mudkart.com

54 TRISHA

interfars Extraordindire

€, +51 97400 553%) @ wewiishoco [ rojvebishocoin
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We
curate
your - E y
spadce
P Exce 4
() is the standard bl

BANASWADI | INDIRANAGAR | JP NAGAR | RAJAJINAGAR | LAVELLE ROAD | SARJAPUR ROAD
R AR N CEEETES Gamm BANASWADI | INDIRANAGAR = www.mcluxury.in
-

Flevate every space

22 of the world’s most reputed brands.
Original European furniture.

= :

e
= - . ==

i e Op:-10F -
LIVING . DINING . RECLINERS . KITCHEN . BEDROOMS . OUTDOOR . ACCEN %@jaﬁ
simplysofas.in Bangalore . Chennai . Kochi . Coimbatore | E

st haelightlibrary.in hello@thelightiibrargin +O] FRETRLO00T scan me!

ho

CHAMDELIERS | PERDARNTS | CEILING LEGHTS | WALL LIGHTS | TABLE LAMEBS | FLOOR LAMPS A 50 MULCH MORE!
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Wind GW S}"Et Escfurihve Parnendsps
by Mumil
i
SELC
§ VALUELINE _
| SRSt Lk -

Sl Mrighng Souarebdo 550 T2t M Hooed, B6AL dnd Steges, Indvsnadges
Eamssaloe- 550038 P- o 51 UE01G #5353, Brnad-blvory aliscl e in

Fipcherabiaed | e Deshi | Esregalone | Chennal 1 | Visawads

"BEST DECORATIVE
LIGHTS

+91-80-22227306

915022120887 [51+91-9008-066-444 =¥

[=5 admin@prismlights.net | www.prismlights.net {3

ﬂ #64, Richmond Rd, Shanthala Nagar, Ashok Nagar, galuru, Kar

Our Best Services : Our Locations :

wwwwwww

() Residential Interiors © Bengaluru, KA

() Luxury Interiors ) Palakkad, KL

) Landscaping &

Property Management ) New Jersey, US

Book a Free Consultation Now! " To Stay in Touch, Follow us on
© 7090346555 | 8722224325 - www.pencilinteriors.co.in ® @ @pencilinteriors

Home Canvas

1 ROUGH UL DESIGIN,
JOYFUL LIVING.

& wwwhomecanvas.com & +91 74117 36665 @ @homecanvas

Nissar

mxem| ’ Fusion of designs with grace
|ﬁLL-_. I | .
s | z : = - www.maghnific.in
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CORK PANELS
3DJWALL PANELS

=

FAUX LEATHER PANELS

Some people look for a beautiful place, others make their space beautiful. u s

Elevate your space with our exquisite designer panel range.
L R Tl T PR Te— Y pe—————y

+ 8 1PN PN ¢ v A T T
e ey e -

Unlock Your Full Design Potential
with BricsCAD + CADPower

BricsCAD ” J.CADPower

BricsCAD offers a powerful, all-in-one CAD platform that supports 2D drafting, 3D
modelling, and BIM, with the flexibility and cost-effectiveness you need. Elevate your
productivity further by integrating CADPower, the essential add-on that streamlines
your workflows with an array of time-saving tools for design, drafting, and data

management. Whether you are optimizing your drawings or automating repetitive DESI U"SE“EE
tasks, the BricsCAD + CADPower combo ensures you get more done in less time, o
without breaking the bank. Bricsys® Premium Partner

Experience unmatched versatility  DesignSense Software Technologies Pvt. Ltd.
and efficiency-upgrade your DWG  M:+91-9243438300 / 8073279755
CAD workflow today! E: rakesh.rao@thedesignsense.com W: www.thedesignsense.com
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Pramaliving

Pranasleep Mallress

Indla's First omd Only ALL RATURAL MATTHESS.

0
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SNOOTER

Gmrany b b Barre

snoozer Mallress

Mattress muadke for Im:lll!h:l.' back & gpane
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PERFECT

home

FROM EUROPE. SINCE 1989

R o

W e CEILINGS WALLS FLOORS

g

=

Contact us: +9195 sApp No. 6 4251

R e !

"L-l-” | ” VOX INTERIOR AND EXTERIOR SOLUTIONS PRIVATE LIMITED

J.LJ g
'I-'I - ' E: customercare

!

.'..F voxindia.co

“Even a brick wants to be something.”
— Louis Kahn
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Autigrised imporrer. Jiediin . Dadriste & Deaker fon

IMPECCABLY DESIGNED
WORLD’'S MOST STYLISH WINDOWS

Few Facts About us

® Premium Aluminium fenestration solutions since 2007

® State of art manufacturing unit.

® End to End solutions for our customers.

o Worked with uncounted HNI clients, builders and architects over the years.

o Adherence to stringent international quality standards.

e Most innovative and latest product solutions available in the world as on date.
® Tailored to fit any kind of home needs.

e PAN India presence.

E" E O Torfenster Systems

o torfenster_systems
@ Torfenster Systems Pvt. Ltd.

E .-ri Torfenster Systems

# 22, Yireh, 2™ Cross, Lavender Lane, Dr. Bendre
Layout, Gubbi Cross, Kothanur, Bangalore — 60077

Mob: +91 98453 52618, 97415 50022

Doors & Windows

Torfenster®

CREATING VALUE SINCE 2007

=

e -

-
www.torfenster.com

“The mother art is architecture. Without an
architecture of our own, we have no soul
of our own civilization.” — Frank Lloyd Wright
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FILUXAIRE

L M

Shop @ Luxaire.in

g T

Automation for
Modern Living

Revolutionize Your Home

+9174050 29863

info@whitelionin - wwwuwhitelionin

Scan for
Instagram

« T HESAT SFFEI
riogEthiknlalmaokue com
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'4 ApeE ! - ) Imported Tile For Wall & Floo
\. o 2oy 2 Lo . ak :
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W0 SISTERS

TILES STUDMO

MISHA RLILA

Wil Cluddinmgs
A Rle e om Bode wads & haifwoom . . e el B SUREE LYW A
QEE0T45724

twosisterstiles@igmail com

; # 183ars1 1 . .8th A Main COQAL Layout, "B Block,
widw baosislerstiles. com

Sahakaranagar. Bangalora - SE0092.

V-TECH BUILDING SYSTEMS PVT LTD

I UTYe SALAMANDE

Visit our Experiance Center for full range of FunderMax - HPL

Head Office: & uPVC Windows and Doors Display Okieey
No.693, MN.S Arcade, East facing, 3° floor, Dr. Rajkumar Road, Rajajinagar, 6" Block, Bengalury, Kamataka - 560010
email - viechbuildingsystems@gmail com Web: www. viechwindows.com, www.viechfacade.com Cell: 8740422863/ 3980111468

S BN MR

ANTARYA // JAN — MAR 2026 n

RINSER

Futura
SINK

4
FUTURA SINK STUDIO
:-',r:_ Mongiath Morsion, BTS, 1™ Baln Boodl, Wik Gor e,
Bangoiode-30. Ma: 63528 47418 | Wiebs whawfuluiacinicoorm  Sma Snlcl Smort Oesgn | Tnevgorming kkichem

Erdalding Bidaddful Fuimming Peali
& Fpaa
JLT CONSTHUCTY CARE

R ok e | T

CONSI

L&A

# CONETEUCTION OF RWIEIMMBIXG POOLS (FENTES & BRILE R

B CENETHUC TS (6F WATERROGY AFOLETAING
P o ] L s (iBEAIGN ARLILIR)

B COHDNETECTC RGN OF SFAE
wuww gepoals, il NALT RO

ETRAM KO

e mamsE

RALLNA

S
£l

Py J = i il

L S e 8
|| L
i -I:. _____-F.I“"-

= - g et an g
Lis A " ‘-I' -
A s b =

VOX BUILDING PRODUCTS PRIVATE LIMITED
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ik ROYALE TOUCHE

LUXURY LAMINATES | PLYWOOD | WOODEN FLOORS
PREMIUM VENEERS | SOLID ACRYLICS

STRONGER THAN THE STRONGEST!

Luxury laminate with Anti-Bacterial Shield

ﬁ 220+ 950+
SHOWROOMS EXCLUSIVE DESIGNS

7, B [ NEW o CN

T 2° INDIA'S FIRST
Qi‘ ahh 1.25MM LAMINATES

Phone No.: +91 81519 03444
sales@royaletouche.com | www.royaletouche.com
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Design & Digital
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YOURS FOREVER

Enchanting expression of
Art and Photography

for your interiors

e Superior quality prints on

] archival fine art papers and canvas.

e Prints done on 12 colour printer giving
50+yeatrs of shelf life.

e Variety in synthetic and wooden frames.

For further details: sreekumar@honeycombindia.net |1 9901273816 | 9845128760 | www.photostop.in | www.honeycombindia.net
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BRINGING THE WORLD
OF BALI TO YOU

In our 12,000sq.ft Experience Store

Contact Manager
Pradeep - 7411101589 | Deepankar - 8310302277

Location map: BALIHINDH GUNJUR ON GOOGLE MAPS

“A house is a machine for living in.”
— Le Corbusier
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Upgrade your propjects with
contemporary aesthetics
and supreme reliability
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LUX WCOD0o2

Shop @ Luxaire.in

“Architecture is really about well-being. I think
that people want to feel good in a space... On the
one hand it’s about shelter, but it’s also about
pleasure.” - Zaha Hadid
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ORCA

Finat Crafted Furmvtioes

RECLINERS

SOFAS
DINING
BEDS

HAPPY HOMES FURNISHING

home styling through
design and customisation
in furnishings and furniture

Drapes Blinds Sofas Wallcoverings Chairs Woodenflooring Rugs
studio located at

# 27/1, Prabhas Complex,5.Kariyappa Road Basavanagudi, Bengaluru karnataka-560004
email.contact @happyhomesfurnishing.com Web: www.happyhomesfurnishing.com Mob: 9886823009/9886773325

[M5] MANTRY STONEX

Indulge in the largest Collection of Granite and Quartzite in Bangalore

21/6, Begihalli Village, Jigani Main Road, Anekal Taluk, Bangalore- 560105
L +91 9535788008

gy info@mantrystonex.com

& www.mantrystonex.com

c20

At Living Aquatic Systemz, where waters
gracefully dance,

Consultancy and design, a captivating trance.
From concept to handover, we meticulously
weave, Aquascapes, landscapes, dreams to

believe.

Global networks entwine, technology meets

design,

In diverse regions, our endeavors shine.
Expertise unfurls, standing tall,
Crafting wonders globally, where aquatic
dreams enthral. Softscapes and hardscapes,
seamlessly aligned,

Water as the focal point, a vision well-defined.
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Ornamental Ponds | Natural Swimming Pools | Aquariums
Lake Management | Landscape Solutions | Nano Ponds | AMC

support@livingaquaticsystemz.com http://livingaquaticsystemz.com

Waterbodies and Aquatic Life :
Design | Build | Consult | Maintain |
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| 5 Bring Nature Home

Bengaluru, Karnataka " )
Ph.: 080-2333 0101, +91 9845039631

Kinow us better

600+ VARIETIES | 42+ COUNTRIES
10 EXPERIENCE ZONES | 81 UNIQUE APPLICATIONS

Marble Centre International Private Limited

327A, Bommasandra-Jigani Link Road
KIADB Industrial Areq, Jigani, Bangalore — 560105

Phone: +91 98801 44544

I@l @marblecentre n @marblecentre u @marblecentreinternational

MARBLE CENTRE

——INTERNATIONAL —

Bangalore, India.

www.marblecentre.in
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Lighting with
a difference

BY NANDHINI SUNDAR

A journey that started in 1988 as a trading business in electrical
components, now stands as a much sought after unique,
customised solution in lighting, prompting leading designers to
knock on its door. Started by its Managing Director, Mr Ganpath
Jain, Pasolite has become a name to reckon with in the lighting
solutions segment. Known for its high degree of customisation that
extends to interiors as well as exteriors, the services offered extend
beyond the physical product to encompass design and execution

where sought.

The in-house designers ensure the range of products on offer are
not only unique, trendy but where required, are customised to meet
site expectations. The lighting solutions manufactured exclusively
by Pasolite, come with impeccable quality, the components having
been sourced from the best of brands in the world. Each piece goes
through 6 hours of testing along with random testing of products
that extends over two weeks before the final product is released
into the market.

a4

An enviable product range

An eclectic range to suit a diverse palate and assorted needs awaits
the customer to choose from at Pasolite, where the interior and
exterior lighting solutions are structured to meet varied themed
segments. Its indoor lighting solutions come with a wide range to
pick from, be it magnetic track lighting, ethnic lighting, abstract
concepts. The exteriors likewise come with solutions that success-

fully capture the calm stillness of the night, setting its own unique

language, the final effect enchanting, almost magical.
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Downlights

Enhancing the quality of the interior lighting are the meticulously
designed Recess Downlights and Platinum Downlights from Pasolite
that come with high brightness but conscious low glare comfort.
They come with the advantage of durability and energy efficiency.




RETAIL VIEW

Outdoor Spike lights

Outdoor lighting, its design and quality of light emission bear a
strong influence on the type of mood exuded. Pasolite offers
outdoor Spike lights that are explicitly designed to spark this mood.
Equipped with energy efficient COB LED technology, these lights
output a crisp, warm white light, typically 3000K. The warm tones of
the light are meticulously designed to accentuate the green textures
of the foliage along with the garden structures, sans the harsh glare.

Outdoor Cylinder lights

The outdoor Cylinder lights are perfect for courtyards
with their focused subdued lighting. They are available in
a range of wattage, starting from 6 watts to 36 watts.

Pendant lights
These Pendant lights serve as excellent focused light fittings to pro-
vide lighting to a specific zone. They are most suited for reception

areas, restaurants and cafes besides residences.

ALl
-~

Waterproof Downlights

Wet areas or those exposed to rainwater ingress, need to have light
fittings that keep in perspective the moisture presence. The Water-
proof Downlights are perfect for spaces such as porticos, bath-

rooms, spa and sauna rooms.

ANTARYA // JAN — MAR 2026

LED Lighting Pole

Exterior landscape and pathways have their aesthetics many times
enhanced by the presence of the right type of lighting, both in
structure as well as quality of light emission. With its sleek minimal-
ist design, the modern LED Lighting Pole features as a rectangular
vertical mast with two horizontal lighting heads, often referred to as

a ‘double park rectangular pole'.
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nfiltering nature
into the experience

BY NANDHINI SUNDAR
FEATURING AR.VINEETA SINGHANIA

It was a commercial space perched on the 14th floor of a
commercial building, the interiors meant for the sales division of a
real estate company. The commercial space was also meant to serve
as an experience centre, resonating with the sustainability ethos of
the company.
L il
: |-.5, Hi || . | When Architect Vineeta Singhania of Confluence was
l1 [I1-*- ' . 4 - approached for executing the design of the interiors, she
both greens and water into the space.

I: . El‘. i | decided to bring in nature into this experience, infusing

The free flowing 12000 Sqft of space was to

[ ¥ bl = ol -

i . - e E - accommodate enclosed individual discussion spaces
; besides a conference room, an outdoor lounge,

a dining area, a project model room along with a fully

furnished sample flat. Vineeta and her team began
conceptualisation of the experience centre with the
arrival lobby where the design focused on capturing the
human senses, the spaces dotted with thick greens and
intricate sculptures amidst the innovatively designed
seating benches. She accentuated the ceiling with a red
connecting metal ribbon, configured as a ripple that runs

through the entire interior space.

"The red metal ribbon serves as a vibrant highlight, the
curves resonating with nature, while becoming the
connecting link between the multiple individual spaces
of the experience centre”, elaborates Vineeta. The entire
design approach is curvaceous, the organic lines not
conforming to defined sharp proportions but one that
flows freely and ebbs into the scene, in sync with nature’s
creative manifestation. The softly rounded edges of

the seating elements in the lobby blend seamlessly

with the strategically placed greens and presence of
water that meanders through the lush greens

and connects the interiors.
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Miming the outdoors

“The design objective was to create an outdoor
environment of lush greens and water, where nature
abounds and blends with what can be defined as the

.! |

interior environment. Though the entire space is interiors,
the design conceptualisation provokes the sense of
fusing the indoors with the outdoors without defined

demarcations”, she explains. Complementing this

sense of outdoors are the lighting inserts in the ceiling

—

that mime sky vents. “The original intent was to have
skylights but with building norms not permitting the

same, this effect was created through lighting solutions”,

Vineeta adds. These mimed sky vents are articulated as
undefined, organic shapes, their fluid curves resonating
with nature’s indefinable formations.

Fluidity and curves

The entire design intervention veers around curved
edges, be it the furniture or the individual private spaces.
The language speaks of cubical spaces to host private
discussions with customers, the individual cylindrical
cuboids hoisted amidst the flowing greens and water
that simulate an outdoor space. These individual pods
are enclosed in glass, enabling a visual connect to Fluidity and curves mark the interiors
this seemingly outdoor environment. Vertical metal
members in gold hues articulate these glass ensconced

cuboids, lending an interesting character as well as

contrast to the surrounding greens. The wood laminates

L e
on the glass frames further add to the earthy ambience RO .
of this simulated outdoor space. -’ 3
FRITUATT , 4
i - = R —
“The entire design is nature inspired and the fluidity r e s
of the spaces is a reflection of this nature oriented s » |4 ERETE N

design intent”, points Vineeta. Just as the individual

enclosed spaces of the experience centre open up to I" .
the simulated exteriors through the glass enclosed s -~ : m
. . . . s S L T | G
partitions, the entire commercial space connects with Akl w8 1 -
the exteriors through a glass fagade that marks its .
exterior walls. “The glass is insulated to address heat
ARCHITECTURE AND LANDSCAPE SEFERATED DREMGENG ARCHITECTUIRE IN THE LANDECAPE DUAGIC ZOMING AND CIRCULATION

gain while permitting copious natural light to filter in.”
The infiltration of abundant natural light is crucial to
enhance the outdoor feel of the space, complement the
abounding greens and presence of water, Vineeta adds.

] “The entire space comes layered with different elements that sync
A lounge in the outdoors ) ) . )
While the glass facade also adds to the visual expanse together effortleSSly to brlng forth a nature lnSplred narrative and
of the interior spaces, the feel of a sojourn in the .
outdoors is accentuated by its presence and ensuing experience. Every effort was made to ensure the elements brought
exterior connect. A soothing ‘outdoor’ lounge is created . .. .
in do not become a forced composition, but blend in seamlessly.”

amidst the plentiful greens and water to facilitate relaxed
conversations with prospective customers.

“The entire space comes layered with different elements
that sync together effortlessly to bring forth a nature
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The cheerful lounge with plentiful greens

inspired narrative and experience. Every effort was made

to ensure the elements brought in do not become a forced
composition, but blend in seamlessly.” The outdoor café and
dining space replicate this outdoor experience in totality,
crowning the biophilic design execution.

Packing in the surprise

While the strong intent was to bring in nature into the interiors,
the design also ushers in the surprise element in ample measure.
Every segment of the transitional, flexible spaces packsin a
surprise for the customer on entering each individual space. “It
is not common to step into the interiors of a commercial space
and be greeted with water and thickset greens. This serves as

a pleasant surprise, provoking the curiosity as well as lending a
layered experience of multiple elements and features”, points
Vineeta. While the theme executed connects with her strong
design incline of connecting to nature, “it also resonates with
the sustainability leanings of the builder whose developments
the commercial space hosts and sells.”

The project is the recipient of IlID National Award 2022-25,
under Large Space Commercial Interiors Category.
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Project: Gulshan Experience Centre

Design Firm: Confluence

Location: Noida

Built area: 12000 Sqft

Completion: 2023

Design team : Principal Architect Vineeta Singhania,
Eshaan Goel, Surabhi Garg

Materials: Metal, Glass, Tiles

Picture credits: Lokesh Dang

Awards: Winner, I1ID National Award 2022-25 under
Large Space Commercial Interiors Category.
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AR. SHALINI CHANDRASHEKAR

Yet that is what came about in the residential project,
Ksaraah, designed by Architect Shalini Chandrashekar of Taliesyn
Design & Architecture.

The site was a 4-acre farmland in the outskirts of Bengaluru,
hosting coconut and areca nut plantations, with monolith hills

as the backdrop. The requirement was a weekend retreat where
mundane elements such as boundary walls do not feature between
the functional spaces and the outdoors, robbing the residents of
the physical feel of unhindered nature. The primary element to be
addressed was to create a shelter from weather, yet create a space
that is devoid of boundaries to physically connect to nature, with
only a roof as the shield.

What then ensued was a building designed to be in harmony with

its locational context, where the structure would inspire rather than
overpower. The design intervention features as a two storeyed
residence that is perched on the highest segment of the farm to
afford an unhindered view of the surrounding scenery. The structure
rests on a set of two lofts that come with bevelled arches, where
deep overhangs shield the column-free, wall-free space.

Living in the open

The public spaces of living and dining are housed at ground level, the
space open on all sides and connecting physically to the surrounding
greenery. The shield from the exteriors is the roof with its deep
overhang resting on columns that connect to a bevelled arch. The
bevelled arch has been constructed as a brick vault and plastered in
cement to tune in with the material palette of the residence.

“The structure required much engineering to address the
cantilevered roof and the large overhangs. The double height arched
columns are load bearing on which the cantilevered roof rests. The
double height circular columns are key structural members in the
25x80 feet living and dining area, supporting the roof along with

its deep overhangs”, explains Shalini. The circular columns in their
structural form, resonate with the plantation trees in the farm.

In keeping with the open connect to the exteriors and the
unhindered infusion of nature into the living spaces, the structural
palette is kept totally raw and rustic. Concrete and cement washed
walls mark the structure, both at ground level and the first level
where the master bedroom and study feature. In situ cement
flooring features across the expanse of the residence.

“The material palette is essentially cement, peppered with Oak
wood. The objective was to ensure the colour palette does not
contrast with the natural hues of the landscape and visually rob its
central focus in the design plan”, elaborates Shalini. The ground floor,
being totally open on all sides, brings in the concept of dwelling in
the exteriors amidst nature, the free flowing space wrapping in both
visually and physically the landscape around.

56

Louvered to connect

The first floor of the residence houses the master bedroom, along
with a study lounge and large patio, the spatial arrangement
explicitly done to connect with the landscape. Dotted with arches,
the walls are marked by tall louvered windows where the Oak wood
aesthetically contrasts the cement washed walls while providing the
seamless connect to the landscape. The monochromatic cement
hued sleeping area comes with an arched entry that thence leads

to a space ‘walled’ with tall louvered windows which open out to
successfully blur the boundaries between the built and the unbuilt.

“The louvered windows were brought in place of walls, dispensing
with structural members so that the connect to the exteriors is
seamless even as privacy to the sleeping area is maintained when
solicited”, says Shalini. The bedroom, through a set of stackable
louvered doors, likewise opens on to an expansive patio which
connects seamlessly to become part of the sleeping area. “The
objective was to make even the private spaces of the residence
totally open to envelop the landscape. It is about dispensing with
all boundaries between the interiors and exteriors, usher in the
experience of living in the outdoors.” The presence of the louvered
windows also alters the dimensions of the living space in terms
of the varied experiences when they are open and when they are
closed, Shalini adds.

ANTARYA // JAN — MAR 2026
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View of the cantilevered roof

Just as the louvered windows serve to blur the boundaries of the

built and unbuilt, cemented arched openings feature as entry ways The washroom featur‘ing the

as well as window inserts to connect. The washroom featuring the .

same monochromatic concrete and cement textured walls, comes same monochromatic concrete
with arched windows to the exteriors, letting in the visuals of greens

into the bathing zone. “Though it is not an open to sky bathroom, the and cement textured WQ“S,

visual connect lends the feel of outdoors”, Shalini points . .
. . .. comes with arched windows
Activity pavilion

The residence also hosts an 80 feet long open pavilion that comes to the exteriors, lettmg n
with similar language of circular columns and exposed concrete roof, . .
the outdoor pool and a random rubble masonry wall serving as the the visuals Of greens into the
demarcating element. The pavilion is designed both as a recreational
o . - ’ ¢ h h + 1
space as well as one that can host community interactions, activities bathmg zone. T oug 1t 1S not

that address the needs of the local village.
. . an open to sky bathroom, the
Sensibility in material use

While the design language is explicitly configured to connect visual connect lends the feel of
seamlessly to nature, the usage of materials too display strong ” L. .
leanings towards sustainable interventions. Thus, the materials outdoors , Shalini points

chosen were consciously those which would last a lifetime such as
stone, where the stone is sourced from the local quarries. Stone
features in the cellar along with earth filling around it to keep the
ambient temperature down through the year. Besides this, waste
stones have been crafted into interesting seating elements. Likewise,
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Circular columns mime the trunks of the surrounding trees

traditional Indian craftsmanship features in the form of Khadi
bedding, Kansa crockery, to mention a few.

Further, the residence is solar powered to reduce the burden on
the local power grid and opt for sustainable power. Mechanical air
conditioning has been dispensed with by intelligent design such as
removing the wall envelopes where privacy is not solicited. This has
been replaced with plants and trees to lend shade and usher in the
cool breeze.

The cooling is accentuated by the adjoining pool that captures the
Northeast to Southwest breeze, adding its moisture as it floats into
the interiors. This evaporative cooling effect along with the presence
of greens aids in dropping the day temperature of the interiors

by 4 degrees. The pool, sans any chemical use, doubles up as a
storage tank for rainwater and caters to the vegetation in the farm.
Complementing this is the recycled wastewater which is used for
the farming activities. *
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Project: Ksaraah I

Design Firm: Taliesyn Design & Architecture

Location: Bengaluru Rural

Built area: 5249 Sqft on 4 acre site

Completion: 2021

Design team : Architects Shalini Chandrashekar, G.S. Mahaboob

Basha, Siri, Yatheesh Kune, Vishnu Naidu

Materials: Local stone, concrete, Oak wood

Picture credits: Harshan Thomson *Al Visualization

Integrated waterproofing. Precision tile systems. Advanced stone care. Elegant wood finishes.
Five expert brands. One accountable partner.

from
SKETCH TO SITE Roffh ~ STRRLIKE BICAS

Let’s discuss your next landmark. E' e
pps@pidilite.com



M EXCLUSIVE RESIDENCES ANTARYA // JAN — MAR 2026

An earthy mound

BY NANDHINI SUNDAR
FEATURING AR. PETCHIMUTHU KENNEDY

When a site to reside in is chosen in the foothills where the

backdrop is a majestic spread of the mighty mour ange

then the question arises, shou

Or should it resona

in as @
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For Architect Petchimuthu Kennedy of Earthscape Studio,
the latter seemed as the right approach, also in keeping with
his strong leanings towards sustainable modes of construction
and architecture.

Not surprisingly then the structure that evolved from his design
desk resonated strongly with the likes of large termite mounds
that often feature in the expansive wilderness. With a thick plaster
of lime combined with mud surfacing the exteriors of this large
mound, the interiors were designed to be naturally cool in a
landscape literally barren, marked with large boulders, except for
the weeds and few trees that dotted the hot humid foothills in the
district of Coimbatore.

Conceptualising the form

The site area earmarked for the residence was 12 acres and the
residence was to be a farmhouse with two bedrooms, the interiors
conceptualised to be simple, functional, totally in tune with

nature. The land was flat with zero undulations or contours, with a
complete absence of trees except for the few shrubs that featured
sparsely. The structure that was conceptualised for the existing site
conditions was one that was explicitly self-sustaining, reducing its
carbon footprint.

Capturing the ergonomic form

64
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A massive arched entry and linear passage leads into the residence Funnel shaped hot air exit vents keep the interiors cool
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This meant building a structure using locally available materials, with
a single fluid shell that came with no requirement for a grid. Given
the strong Vaastu leanings solicited, the individual spaces and

the fluid curves of the structure were planned in accordance, with

a central sun lit courtyard becoming the connecting element for

the entire residence. Two inch thick Ferro Cement was used to frame
the fluid curves of the structure, with the interiors plastered with
mud sourced locally.

The exterior of the fluid structure was layered with 2 inches of
Thappi plaster “which is a mix of lime, fenugreek, jaggery, soil and
stone dust.” This is also commonly referred to as the Rajasthan
plaster, adds Petchimuthu. “The layering of mud and lime, together
work to reduce the ambient temperature within by three degrees,
keeping the interiors naturally cool in this hot, humid region.”

The structural form accentuates this natural cooling, he adds.
Since the Thappi plaster was not a locally known technique,
artisans from Rajasthan were specifically brought in to train the
local labour to execute.

Glass doors demarcate the interiors from the central courtyard

66

Naturally lit and ventilated

While the structural composition aided in dropping the interior
temperature by three degrees, the interior air circulation too was
meticulously addressed through the structural form to ensure
there is ample natural ventilation that also aids in throwing out the
accumulated hot air within the interiors. Thus, air vents, simulating
the openings of a termite mound, were brought into every room to
enable hot air to escape. Coming with a diameter of 1.5 to 2 feet,
these vents rise above the roof by a foot, with mesh covering the
vertical stem and glass ceiling the opening.

The windows in the residence are universally situated at the lower
level to enable cool air to gush in and simultaneously exert pressure
to push out the hot air through the roof vents. “The windows are
designed at 3 to 3.5 feet at floor level, featuring below the eye level
unless when seated”, points Petchimuthu. “This structuring brings in
the stack effect, aiding in keeping the interiors naturally cool.”

The infiltration of natural light is likewise addressed through the
presence of the central courtyard into which all the rooms of the
residence open on to. “Abundant natural light filters into all the
rooms through the courtyard which is separated by glass doors. The
presence of glass doors ensures, even when the exit to the courtyard
is shut, natural light continues to infilter, eschewing the need for
artificial lighting till sunset.”

The play of light through the vents also creates a dramatic effect
in the interiors, the pattern of light and shadow altering as the day
progresses. “While the folds and curves of the structure simulate a
cave experience, the presence of the courtyard in the midst along
with the play of smaller and larger openings creates the sense of
open and semi-open transitional spaces.”

Letting in the surprise

While the exterior form of the residence mimes a termite mound,
the interiors with their series of arches, feature connecting linear
passages into each room that thence opens on to the central
courtyard. The presence of the linear passage begins right at the
entrance, leading to the living, dining room. “The idea was to create
a surprise element instead of laying bare the entire structure of

the interiors. The passages connect the individual rooms in a loop
where each room emerges as a surprise and connects to the central
courtyard”, explains Petchimuthu.

In keeping with the sustainable leanings and the natural tones

of the structure, the interiors also feature in-built furniture, where
the counter tops, seating elements, be it in the living area, the
dining room are all structured in mud. Likewise, the cots are also
built in mud, lending a totally earthy flavour to the interiors.

The doors too are structured using scrap wood sourced locally,
while the handles on the glass doors are fashioned in stones picked
from around the site.

Rich hues of mud, folds, curves, arches, linear passages mark the interiors,
simulating a cave experience
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In-built furniture, structured in mud, mark the interiors
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Countering challenges

With the structural form as well as materiality opted being totally
unconventional, it is not surprising that many challenges needed to
be met with and countered. “This was not a case where drawings
are done at the office and given for execution. Literally every inch
of the structure needed handholding, experimenting, redoing at the
site which meant continuous presence at the site to execute”, says
Petchimuthu. “It involved a lot of sampling, research before

the final execution.” Not surprisingly the project took close to a year
to complete.

For instance, Arise, the lime flooring used for the residence, chipped
in the master bedroom. “We needed to identify the reason and fix it.
We were lucky that the client was present through the entire process
to understand the experimentation and research that went into
every solution executed in the residence”, adds Petchimuthu.

The site also came with sparse greenery and this needed countering,
especially to bring down the heat. Grass, shrubs along with other
vegetation were brought in around the residence to dissipate the
heat, where the 7.5 feet tall grass almost shrouds the edifice.

The site also came with sparse
greenery and this needed countering,
especially to bring down the heat.

Grass, shrubs along with other

vegetation were brought in around the

residence to dissipate the heat

Project: Into The Wild

Design Firm: Earthscape Studio

Location: Coimbatore, Tamil Nadu

Built area: 1450 Sqft

Completion: 2025

Design team : Architect Petchimuthu Kennedy
Materials: Ferro Cement, Lime, Mud, Scrap Wood,

Picture credits: Studio IKSHA

Stunning windows by Moon & Baker

An Australian product that has been researched and developed over the last 120 years

100% security screening without bars or grilles*

*Seamless integration with TENTUFF™ security systems

Moon & Baker Window and Door Suites:
B Chain Winder Awning Windows M Sliding Doors [3 Track/5 Track]

B Counter Balanced Double Hung H Bi-fold Doors / Windows M oon & Ba |(e r

W Air-o-flow Windows B Hinged Doors

B Casement Windows B Corner Sliding Doors ALUMINIUM WINDOWS & DOORS
B Window Wall B French Doors

B Sliding Windows B *Seamless integration ENGINEERED ELEGANCE

Talk to our experts to know more: +91 90350 71023 or visit moonandbaker.com



DESIGN IDEOLOGY

Abracadabra

BY PROF.JAISIM KRISHNA RAO

Architecture explores the philosophy of human habitat, through
spirituality of experienced spaces that have evolved over centuries.
Walking and mentally dialoguing with them inspires the conscious
thought process. This is transformed through sketches and models
to communicate the environment of the location expressing

the desires and ambitions as comprehended by the language of
architecture. The architect is the creative translator. Every creative
architect has a distinct language.

Design defines through discipline the details in relation to the spaces
and their function. This can change over time as the demands of the
occupants bring the future to the present.

Abracadabra is magic. As the client and the environment express
their desires the architect, like a magician brings to reality the
admired dreams. Nature is the mother of all art, the father gives the
essence to give life to this dream. The architect then brings all other
elements, like the builder, the many services, climate, the senses
and elements, all habitats that surround and influence, so that the
concept baby over time grows into the spaces exploring and learning
the meaning of each step and runs around with excitement, an
atmosphere that is infinite. Detailed disciplined design walks in with
a smile and plays the interiors, in relation to the occupants of the
space and their functions. Form follows these functions.

As | sit now in front of the laptop and enter my imagination of
spaces, the rain outside showers, its smiles having prevented me
from taking a walk and playing snooker and directing me to think the
journeys that | have travelled and the laughter of thunder awakens
my brain, the brain opens up and as it is full, overflows and creates its
own direction. Abstraction to reality, taught by nature in all its forms;
fuses function and makes a play that has tremendous fundamental
definition overlapping time.

Am | a magician, creating all that envelopes my presence at a site
with my client, my mind sketches in multi -dimensional format
the dream to reality and a physical transformation is aspired. This
is today’s reality. When tomorrow awakens the path may take an
awareness that the new day opened and add values, the past, the
present and future again fuse and add dimensions.

Abracadabra walks in and creates that sense of magical
transformation with body and mind fusing. The body is physical
made up of elements that created the form. The mind is infinite and
has no boundaries within or beyond. Imagination and innovation
inspired by history and culture translates the abstract into reality.
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Abracadabra walks in

and creates that sense of
magical transformation with
body and mind fusing. The
body is physical made up of
elements that created the
form. The mind is infinite
and has no boundaries

within or beyond.

The mind belongs to one and all, the physical body identifies the
individual. Architecture is innovative imagination of an individual
who has learnt over time and experience to translate the aspirations
of the human mind. But demands a discipline and the body smiles.
Fused together by timeless education, knowledge opens up the
crystal and a language is created.

Every creative individual must learn to realise the experience

of learning the discipline of alphabets, words, sentences, lines,
paragraphs, chapters, to create the book of stories. In all this
abracadabra the main story and its relevance must be the subject
which becomes the objective. Each author has his/her own music of
expression. Consistency with confluence observing nature through
ever changing technology flows the human world of life with love
to live in infinity. Our universe is only a small habitat which thrills

us within our limits of our heaven and earth. The world of nature
teaches us to smile, aspire and learn to take on the journey beyond
timelessness.

Let us designers learn to live, love and aspire.

ACADEMIA COLUMN

Art to Engineering:
Wake-Up Call for Indian
Architecture Education

Every year, thousands of enthusiastic architecture graduates step
out of Indian colleges with portfolios filled with beautiful conceptual
museums, cultural centres and avant-garde housing projects. They
have spent five gruelling years in design studios, pulling all-nighters
to perfect the aesthetics of their models and the poetry of their
design philosophies. Yet, a harsh and disheartening reality awaits

a vast majority of them the moment they step into the professional
job market.

They are met with shockingly low starting salaries, limited openings
in traditional design firms and a massive skills gap that leaves them
feeling underprepared for the actual practice of architecture.

While the global market has moved toward hyper-efficient digital
workflows, automation and data-driven construction management,
the typical five-year Bachelor of Architecture curriculum in India
remains overwhelmingly stuck in a purely creative, romanticised,

design-centric bubble.

Design is undoubtedly the soul of architecture, but technology,
executability and commercial viability form its backbone.

The disconnect between what is taught in academia and what

is required on a modern construction site has grown into a vast
chasm. To make architecture education in India truly meaningful,
pragmatic and economically viable for its students, there is an

urgent need to fundamentally overhaul the curriculum.

This overhaul must centre on the deep integration of Virtual Design
and Construction (VDC) and Building Information Modelling (BIM) into
the very core of the learning experience. These are no longer optional
software skills to be picked up via a weekend certificate course; they

are the fundamental languages of modern project delivery.

An architecture graduate who is fluent in BIM workflows, understands
clash detection, knows how to extract quantities directly from a model
and recognises how digital models optimise construction costs,
becoming an immediate asset. By embedding VDC and advanced
digital technologies into the standard curriculum, educational
institutions can hand learners a direct pathway to high-demand

roles, international remote opportunities, consultant positions and

significantly better beginner pay.

To understand how to implement this shift, Indian academia must

look at the structural reorganisations happening globally. This is not
just an ideological debate about balancing art and science; it is an
institutional transformation. A prime example of this evolution can

be seen at the University of Auckland. For decades, their prestigious
School of Architecture and Planning sat comfortably within the Faculty
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BY DR JAFFER AA KHAN

of Creative Arts and Industries, grouped alongside fine arts, music and
dance. While this structure nurtured creative expression, it isolated
architecture from the technological advancements redefining the built

environment.

Recognising this, the university executed a major strategic
restructuring, officially aligning and moving the architecture school
into the Faculty of Engineering by creating flexible, interdisciplinary
pathways for the learners. Students are no longer forced into a one-
size-fits-all mould; instead, they can choose directions within the
profession, specialising in areas like computational design, sustainable

building science, or digital project delivery.

This programmatic shift changes the identity of the graduate in the
eyes of the global market. When a student understands how data
flows seamlessly from a digital model to a physical construction site,
they stop being just drafting assistants or rendering technicians. They
evolve into strategic consultants who can bridge the gap between real
estate developers, contractors and design teams.

The skills acquired through a tech-integrated curriculum open doors
to specialised careers in project management, computational design,
facility management and VDC coordination, roles that are not only
highly sought after by multi-national corporations but also command
premium compensation packages compared to traditional boutique

design firms.

The five-year architecture program in India requires a radical rethink.
The Council of Architecture and leading universities must look at
global precedents like the University of Auckland and consider whether
architecture needs to be realigned with engineering and technology

faculties to thrive in the 21st century.

It is time to move past a curriculum dominated exclusively by abstract
design theory and embrace a pragmatic, tech-forward pedagogy.

We must blend creativity with pragmatism and design with data. Our
future architects deserve an education system that does not just teach
them how to dream on paper, but equips them with the digital and

technical mastery to actually build the future.

Dr Jaffer AA Khan is an Architectural Technologist, Fellow of the
Chartered Institute of Architectural Technology, CIAT UK, based in
Auckland and Bengaluru. He can be reached at contactinzac@gmail.
com
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» It is a location that is picture perfect, flanked by the majestic Himalayan peaks
Picturesque

and apple orchards. The two storeyed wooden structure stands as a quaint woody

o
le etan G Ompa dwelling, the serenity exuded irresistibly inviting, where the visitor on entering

BY MAHESH CHADAGA is suffused with colours, artforms and the peace of meditation that engulf the

© TRAVELOGUE

interiors. Interior Designer Mahesh Chadaga captures with his lenses the
stunning beauty of the Lachung Monastery in Sikkim, against the backdrop of

the Himalayas.
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Established in year 1880, Lachung Monastery belonged to the Nyingma
sect. It was originally a place of worship for Bon practitioners before it
was converted into the Buddhist monastery by locals. Built in wood, the
structure houses many vibrant wall murals which bathe the interiors with
their rich colourful presence. The exquisite wall murals depict the life of
Buddha. Also present is the colourful "‘Wheel of Life’ and statue of Guru
Padmasambhava. Heavily carved metal dragons and massive colourful
prayer wheels feature in the porch.

- J
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Year 1930 was witness to the sacred statues of Buddha, Chenrezig and Guru Padmasambhava
being brought from Tibet. Given its panoramic views and remote setting in the Himalayan
landscape, the monastery serves as a much sought after place to visit, not only to sink in its
beauty but also for the blissful meditations. The monastery is also the destination for the famous
annual winter masked dance. The presence of Lachung Chu River across, further accentuates the
tranquillity and charm of this abode.

- _J
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} Happenings in BRC

through the mindboggling volume of the interiors of the Central . i

MASTER SERIES: PRESENTATION
BY AR. CANNA PATEL

Vista project. The sheer numbers and attention to every detail the -
project demanded, besides the meticulous work executed, blending
in the traditional flavours into a contemporary scene, left the

The month of March was host to a spell binding presentation by audience astounded. The end of her presentation was greeted with a
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Ar. Canna Patel of HCP Interior Design Pvt Ltd. The presentation standing ovation, saluting the intricacy and levels of detailing

hosted by IIID BRC at Chancery Pavilion, sponsored by Inner Circle that had to be attended to, for successful execution of a project of
Partner KICH, had Ar. Patel walking the gathered designer fraternity ~ this magnitude.
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Ar. Canna Patel making her presentation

Audience at the presentation

Ar. Vishwanath felicitating
Mr Bharath Hapani, MD, KICH
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HAPPENINGS

PRO SERIES: ONE STATE, THREE PRACTICES

11ID BRC members were treated to an engrossing presentation by three Architectural Practices based in Karnataka, as part of the first Pro

Series for the term. Held in the iconic Sabha, a spectacular renovated ancient building, the evening was host to architects Praveen Bavadekar
of Thirdspace Architecture Studio, Guulshan Roy of Guulshan Roy Architects INC, Andre Camara of Studio Camarada, who enthralled
the audience with their eclectic project presentations. Sponsored by Inner Circle Partner Pasolite, the evening brought together the three

Practices hailing from Belagavi, Mangaluru and Bengaluru, lending a strong taste of our native Karnataka.
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Ar. Chandrakant Kanthigavi hosting the panel discussion with the presenters. Ar. Vishwanath felicitating Ar. Bijoy Ramachandran
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PLATFORM IS BACK

IN ASSOCIATION WITH

FOAID

The VOX Architecture Ideas Competition returns,
Inviting architects and designers to explore how
surfaces can move beyond finishes to become
integrated design systems. Curated with FOAID,
the platform brings together ideas that push the
boundaries of design.

SCAN TO REGISTER

VOX INTERIOR AND EXTERIOR SOLUTIONS PRIVATE LIMITED
Contact us: +91 9528500500, WhatsApp No. 6366844251, E: customercare@voxindia.co

voxindia.co
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MC MEETINGS

The MC meeting for the month of January was hosted by Inner Circle Partner Fundermax at its corporate office. The day also witnessed the
launch of its new product, Fundermax STELLAR, which comes with its limitless expressive power. The MC meeting for the month of February
was hosted at the Sabha by Inner Circle Partner Pasolite. The month of March had its MC meeting online.

Fundermax STELLAR: Limitless Expressive Power [
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Ar. Vishwanath and Mr. Prashanth Reddy, MD, Fundermax India, launching Fundermax STELLAR at the MC meeting
1

MC meeting at the Sabha, hosted by Inner Circle Partner, Pasolite
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With Arcus Home Automation, effortlessly manage your electrical devices. Whether
you're at home or away, voice commands or a single click allow you to control lights, fans &
other appliances. Bid adieu to straightlined designs & welcome the brilliance of curves with
Arcus Switches. The smooth contours lend themselves beautifully to your home's decor,
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